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METAMOAEPHI3M AK KOMITPOMIC
MIK BIMHICTIO I THUMYACOBICTIO

AHoOTaIig: y CTarTi BHCBITJICHA TEMa 1JCOJIOTIYHOrO MIATPYHTS  JJist
NOJAIBIIOrO PO3BUTKY APXITEKTYPH, SIK YACTUHHU COLIO-KYJIBTYPHOIO TPOLECY Ta
BIAMOBIHOT  poyii  KoHUenuii  metamojaepHy.  [lpoaHanai3oBaHO  MOHSTTS
METAMOJIEPHI3MY Ta PO3MIIHYTO JesKI poOOTH apxiTekTypHoro Oropo Herzog & de
Meuron (I1IBekinapis) 3 Mo3uLii JAHOTO HANPIMKY.

KrouoBi CJI0BA: METAMOJICPH, MOCTHOCTMOJIEPHI3M, OCIIUJISALIIS,
HEOPOMAHTH3M.

IHocranoBka npoOaemu. CydacHa apXiTeKTypa sIK YaCTHMHA HAIIOI [UBLII3aL1i
3HAXOJUTHCS Y KPU3UCHOMY CTAaHOBHIIII. Bike MaBHO € 0OrOBOPEHUM Ta 3aCBIIYCHUM
KiHEI[b €pu MOCTMOJEpHI3MY. [IpobOmemMa BUOOPY HOBUX KYJbTYPHUX METOJHUK €
AyKE€ TOCTPOK Ta MAMCKYCIHHOKW TeMmOor. Hame CycniabCTBO ONWUHWIOCS HA
po3mopixoki  OaraTbOX — LDISAXIB,  sKI  3arajioM  ONUCYKOTBCS ~ TEPMIHOM
«MOCTIOCTMOCPHI3MY. [Ipr [bOMY OJHIE 3 HAUOOMYJISPHIMIMX KOHUEHIIINA
PO3BUTKY apXiTEKTYPH Hapasi € METAMOJICPHI3M.

Cy4yacHuii cTaH J0CTiTKeHb. AJTbTEPHATUBY MOCTMOACPHI3MY LIYKAIU LIE 3a
YaciB HOTo 3apOJUKEHHSI, ajie HAWO1IbII aKTUBHI CIIPOOH 3A1ACHIOKOTHCS, TOUMHAIOUYH
3 tepaktiB 11 Bepecus 2001 poxy y Hero-Hopui, konm mnpuHImnm
NOCTMOACPHICTCHKOI (pimocodii, 30kpema 1aesi «KIHLA 1CTOpii», MOTEPHIIM Kpax, 1
3’BWJIACSA TOCTpa MOTpPeOa BU3HAYCHHS XAPAKTEPUCTHK HOBOI KYJIBTYPHOI €MOXH.
dinocod Anan Kip6i y crarti «CMEPTh MOCTMOJAEPHI3MY 1 T€, IO MICHA», HATMCAHOT
y 2006 pori, po3BMBAE KOHLEMIIKO MCEBAOMOACPHI3MY, MI3HILIE MPOMOHYE HA3BY
«uudpomoaepHizmy» [1].

¥ 2009 poui CBIT MOYYB TEPMIH «ATBTEPMOJACPH», BBEICHUH KyJIBTYPOJIOrOM
Ta XyA0kHIM KpuTukoM Hikons Byppio [2].

["'0JI0BHOXO TEMOFO CTATTI € PO3IJISA TA OCMUCICHHS IOHITTS METAMOJICPHI3MY,
3aMpOMOHOBAHOIO HiAepiaHAcbkuMu (itocodamu PoOiHOM BaH JeH AKKEpPOM Ta
Timoreycom BepmromieHoM y cBoemy ece «Hotarkm mnpo MeTtamonepHi3my,
onybmikoBaHomy y 2010 poui [3].

OCHOBHMMH 3aBJAAHHSIMH CTATTI €:

- PO3MJISIHYTH OCHOBHI TJI0OQNBHI TEHACHUIi Yy CYCHUIBCTBI, 3aJICKHICTh
apXITEKTYPH Bl HHX;
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- MpoaHami3yBaTH ()EHOMEH METaMOJCPHY, HOro IIAHCH CTaTh JOMIHYHOUUM
KYJIbTYPHHM SIBUILEM, Or0 MEpeBaru Ta HeIOJIIKH;

- PO3MJIIHYTH TBOPW AaPXITEKTYPH, SKI TEOPETUKAMH METaMOJACPHI3ZMY
BIJHOCATBCS 10 IbOTO CTHITIO.

Bukaan ocHoBHOro marepiaiay. [loctMoaepHI3M OYEBHIHO AABHO MPUINAHUB
CBO€ ICHYBAHHS 1 HUHI «JIOTOPA€» JIUILIE Y HEBEIMKIA YaCTHHI MacoBOi KyJbTypH. B
CYYaCHOMY I1HTEJICKTYAIbHOMY CEPEIOBMINI, CEPEA BEJIMKOIO PO3MAITTS CTaTeh Ta
JUCKYPCIB HA IO TEMY, MOCTMOJCPHI3M 37cOUTHIIOT0 BU3HAETHCS 3aCTAPLINM,
HEAKTyaJIbHUM Ta HECIPOMOKHMM IMPUCTOCOBYBATHCH 1O CYYACHUX PEaiil >KUTTSL.
Haiisickpagime 1ne BHSBISETECS Y NMOCTMOACPHICTCHKINA (uiocodii Ta miTeparypi,
a0coroTHA OLIBIIICTh BarOMUX Mpallb SKAX BITHOCHTHCA e A0 70-80-x pokiB XX
cromtrs. [llogo apxiTekTypu, TO BIUIMB MOCTMOACPHI3MY TYT Hapa3l Maike He
BI/IUYBAETHCS, HATOMICTh YITKO TMPOSIBJISIOTECS HOBI PUCH Ta TEHACHINI, SKi
J03BOJISIFOTH 00’ €IHATH iX y aOCOJIFOTHO HOBHIA HATPSIMOK.

MaiiOyTHE apxITEKTYpd MICAS MOCTMOJACPHI3MY BapTo LIYKaTW, B MEpUIY
Yepry, B COLIOJOTTYHINA MIOMMHI. s nporo HEoOX1AHO MPOAHAII3YBATH CyYacCHUH
CTaH CYCIIJIbCTBA Ta TEHACHLII HOro po3BUTKY. MO’KHAa BHALIMTH TPU MIOOABHI
BEKTOPH CyCHUIbHOI ayMkuW. llepmumii 3 HHX — TPOAOBXKEHHS PyXy [0
MYJIBTHKYJTYpali3My Ta mobanizaimii, ToOTO J0 CTUPaHHS KYyJIbTYPHUX,
HAI[IOHAJIbHUX, MOBHHUX KOPJAOHIB, IO € MPSAMHM NPOAOBXKEHHSAM IOCTMOJEPHY.
CycniibCTBO B TaKOMY BHITAQJIKy PO3MISIAIOTH K MOCTKYJBTYPHE. 3a TaKMX YMOB
BOKKO OYIKYBATH SIKOTOCh HOBOTO MOOAJIBHOTO KYJBTYPHOIO PyXy. 30KpeMa B
apxITEKTypl MOXYTh ICHYBaTH JMUIE OKpeMl Teuli (HUHI, HANpHUKIA, 1e Ol0TeK,
JEKOHCTPYKTHBI3M TOILO) B KOHTEKCTI 3arajibHOi MOCTKYJIBTYPHOI TAPAIUTMH.

Jlpyra cycnuibHa Tedwisd, sKa OCTaHHIM 4YacoM Bce Oinblie Hadupae
NOMYJIIPHOCTI  — 1€ 3pOCTaHHs MPABOr0  NOMYyJNi3My, TPaAWLIIOHANI3MY,
KOHCEPBATH3MY TOIIO. Pyx y TakoMy HampsMKy O3HA4a€ MMOCHJICHHS BIUIMBY
TPaIUMUIAHUX [IHHOCTEH, KIACUYHOI KyJbTYpH, 30IJIBIICHHS COLIAJIBHOIO Ta
KYJIBTYPHOTO PO3MEXKyBaHHs. Ha apxiTeKTypl Taki TEHACHIIT MOXKYTh B1IOOpa3UTHCS
YEProBUM IMOBEPHEHHSIM KJIACHYHUX (OPM, BIAHOBICHHSIM TPAAWLIHHHUX YSBICHb
PO MUCTELTBO Ta Kpacy.

Tperst 3poctatoua collajgbHa TEHICHIIS, SKa MOXKEC MaTh JOBOJII Baromi
HACIIAKM — 1€ MOCTYNOBUHA CYNPOTUB MPOrpecy, MMBLII3ALINI, CYYaCHOMY CTHUJIIO
JKUTTS, COLIATIBHAM 1HCTUTYTaM TOIO. Bee MOMyISpHIMIMMY CTAKOTh TaKl HAMPSIMKH
NOJMNITUYHOI Ta (QUIOCOPCHKOT OYMKM SK HEOJMYAIU3M, AHAPXO-MPUMITUBI3M,
JAyHIU(TUHT, AHTHKOHCIOMEPW3M, BIAIIOAHMLTBO Ta 1HON. B apxitektypi wmi
MOTJISIIA  BTUTKOKOTBCS, 30KPEMA, B PO3MOBCIOKEHHI €KOIMOCEIEHh Ta OYAMHKIB
BIJUTFOJHMKIB. 3POCTAE HE3aJOBEJICHHS THUM BITUY>KCHHSIM, SIKE JIFOJWHA BIIYyBaE B
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yMOBaxX  Meramomicie. Y  ¢uiocodpii  METaMOAEPHY  SBMILNE  CTBOPCHHS
CaMOOPraHi30BaHUX JHJACHKUX MPOCTOPIB OTPUMAIIO HA3BY «IHTEPIOPITI» [3].

Uepes BeMMKY KUTBbKICTh MPOTHUPIY Ta MOMVIAIIB HA HAX CyYacHa KyJIbTypa HUHI
rocTpo noTpedye KOHCOMAYKYOi JOKTPUHH, SKa 3MOXE 00 €QHATH CYCHUIbCTBO.
HaiiGuib1r neperneKTUBHOK Ta KUTTE3AATHOK TAKOK TOKTPUHOK MOKE BHCTYIUTH
KOHUENIST MeTaMOAepHi3My. JlaHWii TepmiH 3’sBHBCS sK cmpoba omucarw,
NPOaHATI3YBaTH Ta CUCTEMATH3YBATH TEHJICHII B KYJbTYypl Ta CYCHUIBCTBI MICIs
KOHCTaTOBAHOTO  3aKIHYEHHS TMOCTMOJEpHiI3My. Ha aymky #oro TBOpUIB,
XapaKTEPHOK PHCOK TAaK 3BAHOI KYJIBTYPH MOCTIIOCTMOJEPHY €, B MEPUIY YEPTy,
NParHeHHsl 10 HOBOi YYTTEBOCTI Ta LIMPOCTI, HA MPOTHBAry MOCTMOJEPHICTCHKIM
1poHli Ta Hecepio3HOCTi. OCHOBOK METAMOJEPHICTCHKOI (pumocodii € mpuHLHMI
ocumysLii, ado «MasATHUKA», IO PO3KAYYETbCS MK MPUHOMOAMH MOJCPHY Ta
NOCTMOACPHY, a caMe€ MDK. [IOOATbHUMU METAHAPPATHBAMHA Ta 1POHIYHHM
COPUMHATTSAM JIFOACBKUX IIHHOCTEH, HAIBHICTIO Ta IMWHI3MOM, KOHCTPYKIIEH Ta
JEKOHCTPYKIIIED, BIYHICTIO 1 TUMYACOBICTIO, «BUCOKOIO» Ta MAaCOBOK) KYJBTYPOIO.
SIK TUTbKM MasITHUK y CBOEMY KOJIMBAHH1 JOXOJUThH IO PAAUKaILHOCTI MOJACPHI3MY,
BiH 0JIpa3y K «TaCUTHCS» 1POHIYHICTIO MOCTMOAEPHI3MY, 1 HABMAKH. 3acayd MOJCPHY
Ta MOCTMOJEPHY MOKHA PO3IJISAATH Yepe3 npu3My [ 'ereniBepkoi piocodii sk Te3nc
Ta aHTUTE3UC, HA OCHOBI SIKMX MOTPIOHO 3HAWTH CUHTE3, KWW BKIKOYATUME B ceOe
BCE pallioHaJIbHE 3 HUX [3].

Te mparHeHHs A0 HOBOi YyTTEBOCTI, HA K€ 3BEPTAOTh yBary PoOiH BaH JcH
Akkep ta TiMmoreyc BepMmronieH, 3HaXOAUWTh CBOE BIAOOPAKEHHS y PI3HUX BHIAX
MUCTENTBA. 30KpEMa B apXITEKTypl Wi MOMISAIM BTUIOKTBCI B TBOpYOCTI JKaka
I'epuora ta IT’epa ne MeBpoHa, 3aCHOBHUKIB IIBEHIIAPCHKOTO apXITEKTYPHOTO OKOpO
Herzog & de Meuron. TBop4icTh LBOTO OIOPO XaPAKTEPU3YETHCS KOJIMBAHHIM MK
MOJIFOCAMU MOJIEPHY Ta MOCTMOJECPHY B CIPOO1 BIAHANTH HOBY €CTETHKY, iX CTHJIb
17ICOJIOTM METaMOJICPHY OMKUCYIOTh IK HEOPOMAHTHYHUIA.

[Tpoektn Herzog & de Meuron BiooOpaXXyrOTh MPOLIEC METAMOJAEPHICTCHKOT
ocumysLii: iX GopMu MIAKPECTEHO NWHAMIYHI, PyXOM1, HEBU3HAYEH] Y TPOCTOPI Ta
4yacl, BOHA HApOYMTO TUMYACOBI, X04a i CTBOPEHI HA BIKW, BOHU XapaKTECPU3YIOTh
NOILIYK BTPAYECHUX Y €MOXY MOCTMOJAEPHY ICTUH Ta 1A€aliB, IPHA LIbOMY HE BAAIOYMCH
10 (panatuamy MoaepHi3My. HaiiOibmn moka3HUMM MPUKIAAaMU iX TBOPYOCTI €:
EnsOcbka (urapMoHisi, 30BHILIHIA BHIIIS SIKOi Haraaye coOOKw TaHyuui aiicOepr;
bibmoreka bpanneHOyprebkoro TEXHIYHOTO YHIBEPCUTETY 3 ii B A3KOK0, TEKYUORO
dopmoro;, Kutalicbkuii HaiioHaabHui cTagioH B [lekini, mpo3Banuii “TIrammuaum
THI3A0M”, SIKWH 3a4apOBYy€ CBO€X AMHAMIiuHICTIO, Caixa Forum Madrid, excrep’ep
SKOTO HAIOJIOBUHY 3a1PKaBUIUii, a HA 1HIY MOJIOBUHY 3aPOCIN MOXOM, LIO MOKa3ye
BEPXOBEHCTBO MPUPOJM, Ta BAKIMBICTH FAPMOHIMHOTO CHIBICHYBaHHS JIFOJAWHHU 3
Hero. Ha pucynkax 1, 2 HaBeeHo npukinaam npoekris Oropo Herzog & de Meuron.
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AHHOTaAUSA

Kemox B.I'., ctynenr HanwmoHanbHbI aBUALMOHHBIA YHUBEPCUTET, I. KHUEB,
YKpauHa.

MeTamMoaepHU3M KaK KOMIIPOMHCC MEKAY BEYHOCTHIO H BPEMEHHOCThIO.

B crarbe ocBemieHa TeMa HWACOJIOTMYECKOW OCHOBBI JUIA  JAJbHEWIIEro
pa3BUTUA  APXUTEKTYPbl  KaK  YacTH  COLMO-KYJABTYPHOrO  mporecca u
COOTBETCTBYIOIIEH pOJNIM KOHLENMUMKU MeramonaepHa. [IpoaHanu3upoBaHO MOHATHE
METAMOJIEPHA3MA M PACCMOTPEHBI HEKOTOpPbIE pPabOThl apXUTEKTYPHOrO OHOPO
Herzog & de Meuron (ILIBeiinapusi) ¢ mO3UIMN TAHHOTO HAMTPABJICHUSL.

KnroueBsle  cioBa:  METaMOJEpPH, MOCTHOCTMOAEPHH3M,  OCLMJUIALMA,
HEOPOMAHTHU3M.
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Keliukh V.G., student, National Aviation University, Kiev, Ukraine.

Metamodernism as compromise Between eternity and temporarity.

The main subject of the article is ideological foundation for the further
development of architecture, as the part of global socio-cultural process and the role
of metamodern conception in it. It highlights the topic of the modemn tendencies in
society, their essence and also their possible influence on architectural process, it
describes three main modern sociological tendencies that possibly can make a big
impact on the international architectural process. The article sheds light on the
alternative variants of cultural trends that could replace postmodernism and history of
the search for a new direction that can describe the new changes in society and
culture. It also covers the theme of the current state of culture, it’s problems and
perspectives especially in architecture. Negative aspects of postmodernism were
identified and examples of crisis in architecture of postmodernism were given. An
analysis of the conception of metamodernism, its history of appearance and
development, its advantages compared to modernism and postmodernism was carried
out. The article presents an analysis of a few main works of the architectural bureau
Herzog & de Meuron (Switzerland) from the position of this art style. Four
architectural masterpieces of Herzog & de Meuron were examined through the prism
of metamodernism oscillation in accordance with Robin van den Akker’s and
Timotheus Vermeulen’s philosophy. The architecture of Elbe philarmony-as the main
and the most famous example of metamodern art was also considered. In this article
were also given arguments of the viability of this cultural conception and his
compromise in resolving the acute social and political tension in society. An analysis
of the possibilities of metamodernism to become the dominant cultural phenomenon
was also conducted.

Keywords: metamodern, postpostmodernism, oscillation, neoromantism.



