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H A. Buicoyras
Kuescruii nayuonansuuiii nunzeucmuveckuil ynusepcumen,
Vkpauna

I'pasxpanckas Boiina B CIIA:
aureparypHslie Bepenn XXI crosieTus

H3panno notecHWB COBpeMEHHOCTH, MCTOPHS (B TIEPBYIO Ouepeis,
HauMoHanbHag) NpouHo obocHoBanack B nureparype CILA mocnenHux
JieT. YTo6k1 y1OCTOBEPHTECA B 3TOM, JOCTATOYHO BAMNAHYTh XOTA OBl Hi
CIUCOK POMAaHOB, YIOCTOECHHLIX B HOBOM cTonetHu Ilynutueposckoil
npeMuu. « YineuTenbHble NpuKIoueHus Kapanupa u Kies» M, YeiiGona
(2001), «Bénomsiit Mmup» 3. Jkouca (2004), «[uneany M. Pobuucon
(2005), «Mapu» Jlx. bpyxe (2006) 3HauuTeBHO Pa3HATCA MO CBOEI *Ka-
HPOBOIl NPHPONIE, MOITHKE, KPYTy BONHYIOLIHX aBTOPOB MpoOIeM; HO b
HHX BCEX NPEANPHHATBI NONBLITKH (BOC)CO3aTh TOT WIM HHOH (Hepeiko
BECbMa OTMANEHHBIH) XPOHOTON aMEpPHKAHCKOTO npounoro. Bypubic
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JMCKYCCHH BbI3Ball H pomaH-ripenoctepekenne @.Pota «3aroBop nporus
Amepuxn» (2004), e paccMarpuBaeTcs ankTepHATHUBHAA (1 BecbMa
MpauHas) Bepcus passuTha coGkITHil B pasrap Bropoii MMpOBOH BOiiHbI
— OJIWH U3 MOBOPOTHBIX MOMEHTOB B MCTOPHUH CTPAHEL.

C onHO# CTOPOHBI, CTPEMJIEHHE HbIHELIHUX JINTePaTopos B HENpO-
CTOIi 18 AMEPHKH NEPHON OMNIAHYThCA Hazall (YTo, (10 MBICTH aBTOPOB,
T03BONSIET OJHOBPEMEHHO M 3aTIAHYTH BIEPEN) COOTHOCHTCSA C HalHO-
HanbHOH Tpaauiweii, rae, no HalIIAeHNIO E. CreueHko, «mpeobianaro-
el TOuKoii 3peHns Ha HCTOPHMIO ABJIAETCS MPEACTaBIeHHE O B3aHMOCBA-
34 § R3aMMO3aBUCHMOCTH Bpemey [Creuenko, 1994, 3]. M. Anexcan-
Jiep, B CBOKO Ouepeib, oTMeuaeT B nutepatype CIIA TeHaeHIHiO BHOBE
¥ BHOBb BO3BPALIATHCS K CAMOMY KOHUENTY «AMEPHKH) ITYTEM «MOCTO-
SHHBIX TIePecMOTPOR €€ OCHOBOMONaraiomei huiocoduu B caete Gonee
[IO3IHETO OMBITa», YTO MPHBOIHT K CO3NAHMIO NPUTY, P& COBPEMEHHOE
aMepHKaHCKoe ODMECTBO BCTYNAeT B HPOHMYECKYIO MIPy ¢ dMepHkaH-
ckum mugom [Alexander, 1990, 126]. Heropus npu 3TOM aHTPOTIONOrH-
3UpyeTCs, OCYMECTBIAACh HEPe3 JIMMHOCTE H CyAbOY OTACNBHOIO HUesno-
Beka (Takoif MO/IXOJI, PHCY LI INTEpaType B LENOM, IPpHOOpeTaeT 0co-
OyI0 3HAYMMOCTh B aMEPHKAHCKOM JIyXOBHOM KOHTEKCTE C €70 aKLEHTOM
Ha MHAWBHIyANM3ME U «I0BEPHH K ceben).

C apyroii e, HeOLONMMas TATa (NOCT)COBPEMEHHOMH, B TOM YHCIE,
aMepHKaHCKO# Ky/bTypPhl K PEBH3HH NMPOLUIOTO 00YCIIOBIEHa W HbIHEW-
HMMM MHTEIUICKTY ANBHBIMH BEAHUAMH, OTKA3BIBAIOUIMMH HCTOPHH (Tpak-
TyeMoii Kak OiH W3 MPUXONAIIMX B YIANOK «BEIHKHX HappaTHBOBY) B
00BLEKTHBHOCTH H MOAMEPKHBAIOILMMHA €€ TEKCTYANBHYHO PUPOIY, MHO-
HKECTBEHHOCTb M OTHOCHTEIBHOCTh, 3aKOHOMEPHBIM 1LATOM B pa3BeHta-
HAM HJIeN eNuHOM 0OBeKTHBHOM ucTopuK cTanu Tpyasl X. Vaiita (B nep-
Bylo ouepens, «Merauctopusa», 1973 n «Tpomukn AHMCKypcay, 1973),
Mpe/IcTaBMBILHE MCTOPHIO KAK MPOTYKT NMHCEMA, COLMATEHBIH KOHCTPYKT,
NOA00HO JIMTEPATYPHOMY TEKCTY, TBOPUMBIH € NOMOLLBIO PHTOPHIECKIX
¥ HAappaTHBHbIX cTpaTertii. «LleHHOCT, pHiaBacMasn HapparuBHOCTH B
X0jle H300pakeHHs pealbHBIX COOLITHID), IOACHSAET yueHblil, «mopokna-
eTcsl CTPEMJIEHMEM K TOMY, UTOOBI 3TH MOCHEAHNE BbIABHIIH CBA3HOCT,
LEJI0CTHOCTE, MOJIHOTY M 3aBEPIIEHHOCT MpPEeACTaBICHNA 0 XKH3HH, AB-
NAOMEroca BOOOpaKaeMbIM (2 MHBIM OHO M HE MOXET 6LiTE)» [White,
1987, 24].

OnHUM U3 LIATOB, MPEANPHUHATLIX MOCTMOAEPHH3MOM /IS CBOEH Jie-
rHTHMauy, crana, no muermo H. JliocH, «ToranbHas “pencTopu3aums’”
KOHTEKCTOB, B KOTOPhIX 3HaKM 0OpeTaloT lieHHocTh» [Lucy, 1997, 62].
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Dpo3uA TPAAHIIHOHHEIX CBA3EH MekK1y HHIMBHAYYMOM H obuiecTBOM B
Hally 310Xy BbI3BaHA, CPEAM NMPOYEro, H AHCKpPEeIUTallMel 0CHOBONONA-
rariux MeTaHappaTHBOB NOCIeNHEro. B pesynbrare HHAHBHOyalbHas
HU3HE JTHLIAETCA CMBICHA — BE/Ib €70 B 3HAYUTENLHOMH CTENeHH NOpoX/Ia-
0T HMEHHO «00lHe HeTopuiy. Bosnukaer, no cnosam @©. Jlxkelimucona,
«00IecTBO, NHILEHHOE Kakoro Obl TO HM OBITO McTOpH3Ma» [Jameson,
1991, 18], Ge3nanexHO MeITatoNIeecs BOCCTAHOBHTbL CBA3HM C yTpaueH-
HBIM TIPOIITBIM MYyTEM €0 MCKYCCTBEHHBIX «HMHCIEHHpOBOK». [TpHHIM-
Nkl JKU3HEMIPLl MOCTMOAEPHUCTCKUX noTpebuTeneii, KoHcTaTHpyeT
3. Bayman, onpelensatoT HeoOXOOUMOCTb «B OTCEHEHHM HACTOALIEro ¢
00eHX CTOPOH, H30ITHPOBAHHH €ro OT HCTOPHH, OTMEHE BPeMEHH B 000
(hopme, kpome naockoro Habopa KK NPOH3BONBHON MOCHEI0BATENBHOC-
TH MTHOBEHHIT HACTOALIETO; HocnoaHHoe nacmoaujeen (KypcUB aBTopa —
H. B.) [Bauman, 1996, 24].

B ycioBHAX MyIETHKYIBTYpHOrO nogbeMa B CLIIA mpoTusononoxk-
HEI, Ha NepBLIA B3MIAL, HMITYJIbC MOpOXIaeTcs NOTPeOHOCTLIO paHee
MapruHaTH3HpPOBAHHLIX CETMEHTOB COLIMyMa BepHYTL cebe cobcTBer-
HYIO0 «YKpaIeHHYl0» HCTOPHIO, TO «Tone3Hoe» (usable) npouuioe, koto-
POE BHIMTCA UM EAHHCTBEHHO HANCXKHBIM MATEPHATIOM JUTH JIENIKH rpyI-
NOBOH WM MHAMBHUAYANbHON HAeHTHHHOCTH. [lo3TOMY JEKOHCTpYKLMS
oruManbHON HCTOPHH, OTKY/a BCEBO3MOKHBIE (MEHBILHHCTBAY OblIK
BBITECHEHBI Ha 0DOUMHY, CONPOROKIaeTCA aKTHBHBIM CO3HAaHHEM COO-
CTBEHHBIX BEPCHIl MPOLIIOrO Kak B HCTOpHOTPadUUECKOM, TaK H B TATE-
patypHoMm npocTpaHcTee. B TO ke Bpems, MpoH3BOAHMAS B HUX JI€LEHT-
paLusa MCTOPHH, MHOMAA ¢ NocAeqyoleH ee pelieHTpalLueil, Ho yxKe Ha
«nepudepHiiHBIX) CODBITHAX H areHTaX, BIIOJIHE COITIACYETCA € MOCTMO-
JMEPHUCTCKMM NaocoM npeocTaBieHus «cnosay» TeM cybbekTaM MCTo-
PHH, KOTOPLIX paHee LA [pasa ronoca.

Taxum obpazom, moboil ceroTHAIIHNI TEKCT, CBA3AHHEIH ¢ HCTOpPU-
eii, OKa3pIBaeTcA MOJeM MepeceyeHHs H B3aMMONEHCTBHA MHOKECTBa
pa3HOHANpaBieHHbIX BEKTOPOB, [jle JOMHHHPOBaHUE OZHOTO NHOD He-
CKOJIBKHX M3 HUX OTpeensercsa NpHYyIIHBOi B3aHMHOH KoH(HTYpaiu-
eil KaK BHYTPH-, TAK 1 BHEIIUTEPATYPHBIX (JaKTOPOR.

H3 Bcero coMHAHONO MaccHBa COBPEMEHHBIX aMEPHKAHCKHX MPOH3-
BeJIeHHIl HA HCTOPHYECKYIO TEMaTHKY OCTAHOBHMCS HA TpeX, BRILIEAIINX
M3 nedaTH No4TH oaHoBpemeHHo (2005-2006 rm) M MepeHOCAIHX YHTa-
Tens B ApamaTHuecKuii W nepenomHelii nepuoa uctopuu CIIA — roswi
soiinel Mexay CesepoM H I0rom. OnHo U3 HUX — yiKe Ha3BaHHBIH pomaH
ok .Bpyke «Mapu» (March, 2005), nonyuneiuuii [TynnTuepoeckyo npe-
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MHIO; aBTOPCTBO BTOPOr0 NpPHHAIIEKHT HE 04¢Hb M3BECTHOMY Y Hac
Cruseny Paiity («CmecuTensuas noneka» — The Amalgamation Polka,
2006), Tpetbe xe Bblilino u3-noj nepa macturoro 3. JI. Jloktopoy u Ho-
CHT TO e HasBaH#e, 4T0 U pomaH bpykc — March (2005), uro, onHako, B
JMaHHOM Cliyuae neperoanTes kak «Mapuny. Bpan nu ctout ynuBnstees
TOMY, YTO BHUMaHKe NHUcarTenei NpuBAEKIH COOBITHS HMEHHO 3THX MATH
JIeT, «M3MEHHBILHMX XOJ HCTOPHH CTPaHbl M OCTABMBIIMX DIYOOKHiA ciien
B HalHoHansHOM co3Hanuu» [A Nineteen Century American Reader,
1989, 277]. Pa3py0uB OOMH Y3€1 NpOTHBOpeYHii, BoiHa 3aps3ana mensii
pAA ApYTHX, KOTOpBIE M NOHBIHE NPOAOIAKAIOT BIMATE Ha kH3HE CLUA.
IlomMHMO BCEX NpOUMX TMOCHEACTBHH — 3KOHOMHYECKHX, NOJIUTHYECKHX,
CcOLMaNbHbIX, — ['pakaaHckas BOiHA ABWIIACH BONOPA3LE/IOM, [IOCIE KO-
TOPOr0 €TI0 BO3MOXKHBIM OKOHUATENlIbHOe (OpMHpPOBaHHE AMepHKaH-
CKOil HAaIlM{ M MOEHTHYHOCTH Ha (DyHIaMEHTE CHCTEMBbI IIEHHOCTE!, He
yTpatuBIIel 111 MHOTHX B AMEpHKE H 3a e NpedelaMH U Mo ceil nenb
cBoeii nputsrare/bHoH ciibl. B To ke Bpems, ceroiis ecTh ABCTBEHHOE
OLLYLIEHHWE YIPO3bl ITOH CHCTEME KaK H3HYTPH («PEBOMIIOLHS MHOKECT-
BEHHOCTHU»), Tak M H3BHe (MexAyHapoiHbiii TeppopusM). INonuromor
CT. Peniion npsmo HazelBaeT «KyIAbTYPHbIE BOHHBI) [IOCIEAHUX JeCATH-
neTHii «BTOpoil [paxaaHckoil BoiiHoi». CeroaHs, 10 MHEHHI) VYEHOrO,
pevb uaeT 0 TOM, Kakum 00pa3’oM COXpaHWTh CTA0WIbHBIC H KOHCTPYK-
THEHBIE OTHOLUEHHS MEXKLY «unumy 1 «pluribusy», NpoBo3ralleHHbIMU B
JIEBM3E TOCYAapcTRa. B oTnMuMe OT NEPBOM, 3Ta «BOIHAY HE MPOTHBONO-
CTABJIAET MPOMBILIIEHHOCTE 1 TOPTOBIO CEJILCKOMY X03aiicTBy, ypOaHu-
CTHYECKHE UEHTphl — celbckiM TpamanusmM, Cepep — IOry, mockonbky
oHa oxearuna Beio crpady [Renshon, 2005, 82]. B nepron Kpu3suca on-
peneeHHOH cHCTEMBI IleHHOCTeH (MOMIHMHHOIO HIH BooOpaskaemoro)
BIIOJIHE €CTECTBEHHO obpallleHne K pellatolneMy 3Tary ee CTAHOBIEeHHS
C LIeNBIO ellle pa3 MOATBEP/HTE MM e, HA000pOT, MepecMOTpeTh ee 0C-
HOBOMOAAralonue NPUHLMILL, O0HAPYKHUTE B HHX KOPHH NMOCHETyHLINX
KOH(IMKTOB.

CoorBeTcTBEHHO, Bee TPH Ha3BaHHBIX poMaHa HOCAT OTKPOBEHHO pe-
BHU3MOHHUCTCKHIT XapakTep M0 OTHOLISHHIO K OQHIHO3HBIM, MadOCHBIM,
NpPAMOJIMHEIHO NPOrPEecCHCTCKEM (MCTOPMYECKHUM H XYIOKECTBEHHBIM )
HappaTHBaM, TOCBAIEHHBIM coObITHAM [paknanckoii Bolinel. B 3toM nx
ABTOPBI HHU B KO€ii Mepe He ABIAI0TCS NepBOOTKpLIBaTenaMu. Beap nmen-
HO TaKoil — He rapaiHbifi, a, HA0DOPOT, AerepoH3UPYIOMINI B3ITIAL HA
BOIHY €€ pAJOBOTO Y4aCTHHKA KaK Ha TOpP>KecTBO abcypaa u xaoca, bec-
CMBICTIEHHYIO ITIOACKYH0 O0liHI0 OBLT XynoskecTBeHHO obocHoraH CTnRe-
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Hom Kpeiinom emte B 1895 1. («Anbiii 3Hak no6necrun). U Bpykc, u Paiit,
1 JIokTopoy, TakuM 00pa3oM, BBICTYTIAKOT NPOJIOIKATENIMH TOYTEHHOI
HAlHOHAILHOA TPAJHLMH, PaclBeYHBas ee HOBbIMH KpacKaMH, TOpOk-
NEHHBIMHU YK€ COBPEMEHHBIMH PEATHAMH, YTO H 00ecneyuBaeT TOYKH
CXOXIEHHS MeX Ay TpeMs TekcTaMu. Tak, Bce onu (B paznuuHoi dopme
M CTETCHM) AENaloT YIIOp Ha PacoBOM W reHIEPHOM aclekTax, A0Jroe
BPEMs OCTaBaBIIHXCH MaprHHA/IbHbIMK 18 «BOGHHBIX» THcaTeneil. Ha
OJTHO M3 LEHTPANbLHBIX MECT BLIXOIHT TEMA PacH3Ma, MPUCYLIEro, MyCTh
B pa3HoOii Mepe, conaataMm obenx apMuii, 4T0O TIOATOTABIMBAET MOMBY U1
BBIBO/IA O BHYTPEHHEl NPOTHBOPEYHBOCTH (2 3HAYUT, U B3PLIBOOMACHOC-
TH) oOpa3oBaBineiica B pe3yabTaTe BOHHEI 0011eaMEPHUKAHCKON [THBHIH-
sannu. Bee Tpu aBTopa (omsATs e, cnenys 3a KpeiiHom, a, BOSMOKHO, U
3a XeMHHIy3eM) BeChbMa HaTYPAIACTHUHO, HE ILAAS YHTaTe s, JKHBOIIH-
CYIOT Y:Kacel BOHHBI, KIHHHYECKH TOYHO MOKa3bIBad, YTO OHA AeNaeT ¢
TEJOM M AyXom Yesoseka. Cpean oOumx IefTMOTHBOB — COTIOCTABIICH e
CLIA u Erponbl, 0a3oroe [Uisi aMepHKaHCKON MEHTANILHOCTH KaK Heol-
XOJIMMas TOYKA OTCYETA MPH KOHCTPYHPOBAHHH HALIHOHATLHON HIEHTHY-
HOCTH, a TAK:KE MOTHBBI aMOMBANEHTHOCTH TEXHWHYECKOr0 Mporpecca
«HecBOOO/IbI», MOPOXAAEMOI MaTEpHATH3MOM,

YT0 10 KOHKPETHBIX TEKCTYAIBHBIX CTpateruil, TyT Kamablil HAeT
CBOMM MyTeM, MPHBHBAA K MO-TIPEXKHEMY KU3HECNOCOOHOMY NpEBY Ha-
IIHOHATLHOH peaqHcTHYeCKOH TPaTHIMH 100erH MHBIX ICTETHYECKHX Te-
uyeHuHd 1 npuemos. JUis BpyKC TaKMM KOPPEKTHBOM CTAHOBHTCS HUHTEp-
TeKCTYalbHOCTE. Clielys MOCTMOOEPHHUCTCKOA CKAOHHOCTH KO BCEBO3-
MOHBIM CHKBENIaM H NPHKBENaM KIIacCHYeCKHX MPOH3BCICHHM, BHIIBH-
ralolMM Ha aBaHCIEHY HX BTOPOCTENEHHBIX NEepCcoHaxell, OHa CTaBUT B
LEHTP NOBECTBOBAHMA Mapya — OTIA «MAIEHBKHX KEHIUHY U3 3HaAMe-
HHTOrO ofHOoMMeHHoro poMana Jlyussl Onkort (1868). Tlon nepom Ha-
el COBPEMEHHHLIBI YNOPAA0YEHHBIH MHp ONKOTT o0peTaer uHoe, Ha-
MHOTO 0oJlee TPEBOXKHOE U3MEPEHUE, MPH ITOM HEMHHYEMO HCKPHBIIAACH
B CBOMX OCHOBHBIX mapamerpax. M xota kuury Bpykc MOMKHO YMTATE Kak
BIIOJIHE CAMOCTOATENBHOE NPOU3BENEHHE, UMEHHO 3HAHWE TIPETEKCTA Bhi-
CeKaeT UCKPY B npoliecce ee penenuuu. «CmecurensHas nonekay Paiita,
Kak, BIpoyem, n «Mapu», asnserca csoero poga Bildungsroman-om, rue
repoH, He3aBHCUMO OT BO3pAacTa, MPOXOAAT MHULMAINIO W (Tepe)BoCu-
TaHue BoiiHoH. Ho PaiiT u3bHMpaeT myTh IPOTECKHOTO 3a0CTPEHMs,
«OUYHIan» U «OCTPaHsAA» rpydyio, HEMPUKPLITYIO HATYPANBHOCT CMEP-
TH, yBeubd, Ge3ymus BOiHBI XOJI0IHOBATO-UPOHHYHLIM JIHCTAHLIMPOBA-

76



XXXIV International RSACS Conference

HHEM HAPPATOPA OT ONHCEIBAEMOTO M H30Mpas Ha ponib (okannszaropa Ha-
MBHOIO M IPEKPACHOMYMIHOrO repos (4ro, Ge3ycioBHO, BBI3HIBAET B la-
MATH BosibTepoBeKoro «Kanauaa»). B omuuue or HuX oboux, Jloktopoy
OT/JeT NpeinouTeHHe He «IeHTPOCTPeMUTeNbHOIY, a «LIeHTPODEXKHOI
POMaHHOI MOJIENIN — XOTs eficTBHE CIPECCOBAHO 10 OJIHOrO 3TH30/a BO-
eHHOfl KamnaHuu (3HaMeHuToro Mapuia 60-TH ThICAYHON apMHUH TeHepa-
na Illepmana 13 coxokeHHOM ATIAHTHL HAa ceBepo-BOCTOK B 1864 1), ero
XYJIOKECTBEHHbIH 00pa3 cnaraercs H3 HECTPOHHOIO XOpa «roJlocoBy, B
cBOEil COBOKYIMHOCTH AAK0LHX Pa3HOCTOPOHHEE NpesicTapneHue 00 oxXsa-
4eHHol BoiHOH AmMepuke.

Takum obpasomM, skckypesl B npomutoe CLIA, npeanpuHumaemble
CerofiHa B MpocTpaHcTRe DelUIeTPUCTHKH, IIPU3BAHBI, B NIEPRYH) OYEPE/ib,
NOMOYh B paspellieHnt KUBOTPeNely X KOHQINKTOB COBPEMEHHOCTH
yepe3 0OHaKeHHe HX NepBONPHYHH (YTO, BIIPOYEM, BCEI/la BXOIWIIO B 3a-
Jla4d MCTOPMYECKOr0 poMaHa Kak jkaHpa). Pasnuume mexay aBTropaMu
aHATH3MPYEMBIX TEKCTOB M WX NPEIIIECTBEHHHKAMH COCTOMT B TOM, HTO,
NPOCKTHPYs Ha COOBITHA MOYTH IOIYTOPaBeKOBOi NaBHOCTH TPEBOTH H
omaceHHs AMEPHKH HAIIKX JHeH, nucarenn Havana XX croNeTHs mpe-
KPacHO OCO3HAIOT CBOIO POJIbL KaK HE MPOCTO XPOHUKEPOB, HO U CO-TBOP-
OB 3aMyTAHHOTO Kiy0Kka pasHOHANpaBleHHbIX YENOBEYECKHX BOMb, Ke-
NaHuil ¥ MOTHROB, U3 KOTOPOTO TKETCA TAK Ha3biBaeMas «HCTOPHAY.

Natalia Vysotska,
Kiev National Linguistic University,
Ukraine

U. S. Civil War: Literary Perspectives
from the 21st Century

Over recent years, history has secured for itself a place of honor in
American fiction. On the one hand, the writers’ desire to look back at a
critical moment in the U. S. history is in line with the national tradition
marked, according to Ekaterina Stetsenko, by the dominant vision of his-
tory as representing interrelation and interdependence of epochs [Cre-
ueHko, 1994, 3]. Margaret Alexander, in her turn, points out an American
literature’s tendency to revise the nation’s underlying philosophy in the
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light of later experience resulting in the ironic interplay between contem-
poraneity and American myth [Alexander 1990, 126]. History is anthro-
pologized in the process realizing itself through individual fates (this fea-
ture generally characteristic of fiction is especially noticeable in
American spiritual context with its emphasis on individualism and self-
reliance).

On the other hand, postmodern culture’s (American culture included)
irepressible urge towards the reconceptualization of the past is also
caused by present-day intellectual trends denying history (as one of
declining “metanarratives™) its objectivity and linearity and accentuating
its textuality, plurality and relativity (see works by Jean-Frangois Lyotard,
Michel Foucault, Hayden White, Frederick Jameson and others).

Multicultural turn in the USA gives rise to an opposite impulse result-
ing from the formerly marginalized social segments’ need to recover their
own “stolen” history, the usable past perceived by them as the only reli-
able material for shaping their individual and group identities. Therefore,
the dismantling of official history that had continuously excluded minori-
ties from its discourse is coupled with constructing alternative versions of
the past both in historiography and in fiction. Thus, decentration of histo-
ry, sometimes followed by its recentration on “periphery” events and
agents, is in tune with postmodern demand for empowering the subjects
of history earlier deprived of the right to speak.

As a result, any history-oriented text written today becomes a locus
of intersection and interaction for a variety of multiple vectors, with the
prevalent ones determined by a whimsical interrelation among literary
and extra-literary factors.

The present paper focuses on three books published within a short
time span (2005-2006) and transporting the readers to a dramatic and
fateful period in the US history — the war between the North and the
South. They are Geraldine Brooks® Pulitzer Prize-winning March (2005),
Stephen Wright’s The Amalgamation Polka (2006), and Edgar L.
Doctorow’s March (2005). Fiction’s non-abating interest in the five years
that have changed the course of the nation’s history and left a deep
imprint on the national consciousness is quite natural. It is even more so
now that the value system that has taken its final shape after the Civil War
seems jeopardized by the current “cultural wars™ within and internatio-
nal terrorism without. When in crisis, it is logical to review the funda-
mentals of an axiological continuum to either confirm their validity, or
detect in them the seeds of subsequent conflicts.
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Accordingly, all the three novels are overtly revisionist with regard to
official (*objective™) historical and fictional narratives relating the Civil
War events. In this respect, the authors follow a long-standing national lit-
erary tradition initiated by Stephen Crane as early as 1895 in his inten-
tionally anti-heroic The Red Badge of Courage. Our contemporaries,
however, modify the tradition by stressing vital issues of our time — the
approach accounting for similarities between the three texts. They all (in
different ways and to different extent) prioritize racial and gender aspects
that have long remained unimportant for “military” writers. The thesis
that the soldiers of the both armies were infected with the virus of racism
figures prominently in the novels laying the ground for the conclusion
about the all-American civilization emerged after the war as marked by
deep internal controversy. All three writers are utterly naturalistic in their
depiction of the horrors of war. Their common leitmotifs include the jux-
taposition of the USA and Europe basic for American mentality as a nec-
essary point of departure in national identity construction; the ambiva-
lence of technical progress consequences, and the indictment of “non-
freedom” engendered by materialism.

As to specific textual strategies, each writer charts his/her route by
enriching still viable national tradition of realism with elements of other
esthetic trends. Brooks, for one, relies upon intertextuality. Following
postmodernist proclivity towards sequels and prequels of classics moving
to the foreground their secondary characters, she centers her story around
March — the father of “little women” from Louise Alcott’s famous novel
(1868). Consequently, Alcott’s well-ordered world acquires quite a dif-
ferent, much more ominous dimension, with its major parameters
inevitably distorted. Even though Brooks” novel is liable to reading as a
literary work in its own right, the familiarity with the pretext enhances the
efficiency of its impact. Wright’s Amalgamation Polka, as well as March,
is a kind of a Bildungsroman, with the protagonists, no matter what their
age, undergo the “rites of passage” and are subject to (re)education by
war. Wright, however, draws upon grotesque hyperbolization defamiliar-
izing the raw naturalness of death, maiming and insanity of war by iron-
ically distancing his narrator from the object of description and focalizing
the story through the eyes of a naive and idealistic character (the tech-
nique evocative of Candide or Simplicissimus). Unlike his colleagues,
Doctorow opts for a “centrifugal” novel — though the action is com-
pressed to show one single episode in the military campaign (General
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Sherman’s sixty thousand strong army’s 1864 march from the burnt-down
Atlanta to the North-East), its image is created by a disharmonious cho-
rus of “voices” that, taken together, present a many-sided picture of
America wriggling in the throes of fratricidal war.

To sum up, raids into the US past undertaken by fiction writers today
are aimed primarily at providing guidance to American society in coping
with urgent issues facing it through laying bare their original causes. In
fact, historical novel as a genre has always performed this function. The
difference between the authors of the novels under discussion and their
predecessors lies in the fact that extrapolating anxieties and inhibitions
experienced by present-day America to the events a century and a half
before, the early 21st century writers are well aware of their role as not
merely chroniclers, but also co-shapers of the entangled mass of human
wills, desires and motives from which the so called history is ultimately
woven.
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