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Kyabrtypa i Cy9achicts : anmbmanax. — K. : Mineniym, 2013. —Ne 1. - 234 ¢.

V sanponoHosaHoMy anbManaci "Kynsrypa i Cyuacmicts" HauionansHoi akanemii kepie-
HHX KajipiB KYJIBTYPH | MUCTELTB BHCRITIIOIOTHCS aKTYATbHI NATaHHa dinocodil, KynLTyposiorii Ta
MHMCTELTBOZHABCTBA, 2 TAKOXK MPOTMOHYIOTECA NOTIKAH HAYKOBLB LIOKO PO3B’A3aHHA Npobrem y
CYYacHii Ky/nbTypi.

BuaaHHs po3paxoBaHe Ha HAYKOBUIB, BHKJIAIa4iB, aCNipaHTiB, CTYJCHTIB, YCiX, XTO nparne
OTPHMATH IPYHTOBHI 3HAHHA TEOPETHYHOTO | NPUKIATHONO XapaKTepy.
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YK 7.072.2:725.182(477)(045) Kaniniuenxo Biranina BikropisHa,
acmipaHt

OCOBJHUBOCTI KOMIIO3UIIIL TA CEMAHTHKA
"BUAY KYIIOJIA B HEUXTAY3I B 3AMKY" XOTUHCBKOI ®OPTEINI

Y cmammi ananizyemnca Hageoene 3a ApXi@HUMU Mamepianamu 300paxceHHs, o 0yio posmilyeHe
Ha cmeni yetixeay3y XomuHCbk020 3amKy. Busnauaromocs ocodaueocmi komnosuyitinoi nobyooeu 300pa-
HCEHHS MA NOOAEMBbCS NPOHUMAHHS CEMAHMUYHO20 SHAYCHHS CUMBOTIE. Bucyearomuvcs npunyueHus uooo
nepiody tioeo HaHeCeHHs M NePEUHHO20 NPUHAYECHHS NPUMIUJCHHSL.

Krrouosi cinosa: Xomuncwra gpopmeys, yeiixeays, inmep’ep.

XotrHcbKa (OPTELs € BH3HAYHOK ICTOPHKO-apXITEKTYpHOIO mam sTkor Ykpainu XII-XIX cro-
7iTh, (POPMYBaAHHS SKOi BiAOYBATIOCS i BILTHBOM KYJbTYp 0aratboX KpaiH. ToMy BOHA BHPI3HIETHCS CEPE]
MOAIOHUX APXITCKTYPHUX CIOPY HAIIOI ASP:KABU 1 BUKIHUKAE HAYKOBUH 1HTCPEC 10 BHSIBJICHHS I[UX BILIHBIB
V KOHKPETHHX 00’ €KTax.

Cepen HUPOKOro KOMA BBEACHOI 0 HAYKOBOro o0iry iHdopmariii nmpo XOoTHHCEKY (OPTEIIO mepe-
BaXKATh ICTOPHYHI TA APXCOJJOTIYHI JOCTIIKCHHS, MPUCBIUCHI BUBUCHHIO 1ICTOPUYIHOTO CEPEIOBUINA XOTHH-
IIMHA Ta BIAMIOBITHOI 3MIHM apxiTeKTypHUX (opMm XortuHcpkoi (GopTeni, a TakoX MOIMIYKY apTedakTis.
Marepianu moao apxXeoaoTIYHUX JOCTiKeHb XO0THHCBKOI (opreui mybmikysanuck b. Tumomykom, C. [Tn-
BoBapoBuM, K. Muckko; 3 icropii ta apxitektypu — I. Bo3aum, O. Macanom, M. llnanak, JI. Muxatiau-
uoto, O. JloOpskancekum, H0. Makapom, ®@. Typanu, I'. Jlorsunom, C. Komapauupekum, M. AmikiHa3i Ta iH.
Iadopmaris, sxa poskpusana 6 0coOIMBOCTI 1HTEP €PIB MPHUMILICHD 3aMKY Ta IHIIHX OVAIBEIb XOTHHCHKOI
dopTewi Ha pi3HUX eTanax OyIIBHHLTBA, JOCHTh oOMexeHa Ta pparmentapHa. Hanpuknaza, mig gac apxeo-
noriyaux poskonok b. Tumomyka y 60-x pokax XX cromitrs Oynu BUABICHI $parMEeHTH PPECKOBOTO PO3-
mucy XIV — mouwarky XV CT., BUKOHAHOIO SCKPaBHMH UYCPBOHHMH, YOPHHMH, POXKCBHUMH 1 SKOBTHMH
dapbamu, o "300paxyBaay JIFOACHKI TOCTATI B HIMOAX, ACTaIl OMiIry, a HA O0ararboX 30CPETIUC KUPHUIHY-
Hi JIITEpH, HaHECeH1 YepBOHOKO (papOoro 1 noaineHi yopHumH minismu" [1, 17].

Baxxmusum 47151 HAYKH BBKAEMO aHATI3 AOKYMCHTY, B KOMY 3a()iikCOBAHO LITICHHH BUIJISA CTEM
oaHOTO 3 mpuMitneHb 3amky. Lle dororpadis kpecacHus "Bua kynona B ueiixraysi B 3amky 3a Ne 62" 3 anb-
6omy (otorpadiii (apxiBHUX MaTepianiB) KpPecicHb IUIaHiB, (acaiis 1 po3pisie ciopys XOTHHCEKOL doprei
[2], BuKOHAHUX pociicbkUMU 1HKCHEpaMu (a came "KoHAykTOpoM 2-ro kiacy" KazaHioBum) B X041 peMOH-
THUX poOiIT v oprewi y 1823 poui (Puc. 1).

Macmrabna niHiIHKa, PO3MILICHA A 300paXKCHHAM BUAY KYMOJIY, JA€ MOXKIMBICTh OLIHUTH HOroO
peanbHI PO3MIpH: TIO KOHTYPY Lie PSIMOKYTHHK 2 %3 caxkeHi (1o mpubnusHo Biamosigae 4,3x6.5 m).

3a iHmuM (HOTO 13 300paKCHHAM KapPTH 13 3aMKOM, MOJAHUM Y Il ke 30ipin, ueiixrays 3a Ne 62
3HaxoauThcd y npumimenHi [lamany komeHaanTa. XapakTep MO3HAYOK HA LiH KapTi, a came: apoK 1 roTud-
HUX CKJICTIHb NEPEXPELICHUMH JIHIAMH, JO3BOJISIE 3p0OUTH BUCHOBOK IMpo HasBHicTh v [lanami komeHnanTa
JBOX TaKHX MPUMIIICHB. 3BAXKAOYHN HA Po3MipH, GOPMY MPUMIIICHHS, 3rajaHl MO3HAYCHHS Ta ACIIO BUTAIT-
HYTI B OZHOMY HANPSAMKY a0pHUCH CaMOro 300paKCHHS, BOHO PO3MIIIYBAIOCh HE HA KYMOJI, K 3a3HAYCHO B
Ha3Bi, a Ha CKIEHiHHI. Po3pHBH NpsAMOKYTHHKA 3 NTiBOro OOKY Ta 3HH3Y MPHOMU3HO Mo 70 cM MO3HAYAIOThH
MICIISl PO3TAINYBAHHS IBEPHUX OTBOPIB.

Ha vac cknananns xpecnens (1823 pik, nepion manysanns Pocilicekoi iMmepii) 3aMox 34e011bII0T0
BHKOPUCTOBYBABCS SIK BIMCBKOBHH CKIAJ, IO MiATBEPIKYETHCS CKCILTIKALIEK OYAIBETb HA 3raJyBaHOMY
maHi 3aMKky. LlikaBuM BUAAETHCS BCTAHOBICHHS MPU3HAYCHHS LBOTO MPUMIIICHHS Y JOPOCIHCHKHHA MOJIIAB-
CBKUH Ta TYPELbKHHA NEPiOIH, 3BaXKAI0YH HA HAabIp 3HAKIB-CHUMBOJIIB, IO MPUCYTHI HA KPESCICHHI CTEI.

300paxkeHHS Ha CTE/l Ma€ 4iTKY, BIOOPSAKOBaHY OyMOBY Ta HECE ICBHE 3aKOJOBAHE MOCIAHHS,
CMHCT, IO MEPEAYE HOro eCTeTUYHIN, XYAOXKHIN CKIaxoBiil. s mpounTaHHS CMHCTIB JOLITBHUM € 3BEp-
HEHHS A0 repantbIUKH, HYMI3MaTHKU Ta PETIriHIX CHMBOJIB.

Xoua HaBeACHE 300paKCHHA HE 30CpEriocs, BUKOHAHC KPECICHHS IUIAHY CTENl Aa€ MOXKIHBICTh
OLIHUTH OIUH winicHu# (parment inTep epy KomMenaanTchkoro nanamy XOTHHCBKOTO 3aMKY — 300pa)KCHHH,
BHKOHAHE Mai)ke Ha BCC CKIICHIHHSL.

AHami3 oOPMIICHHS CTE/Ib CCPSAHPOBIUHUX 3AMKIB, MAAIIB MOKA3aB, IO [T HUX OLTbIN XapakTe-
PHHMH € CIOJKETHI peniriiiHi, midosoriyni Ta actpoHoMiuHi kommosuiii. [lomupeni Takox pi3Hi BapiaHTH
TCOMCTPHYHOTO Ta POCIMHHOIO OPHAMEHTIB. CTPIYKOBOrO abo cityactoro. Mae micue 3acTOCYBaHHS JAC-
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Y apyrifi rpymi 3HAKOBUX MAIIOHKIB CIM 3 BOCBMH 300paKCHb MOEAHAHI 3 KOJIOM [TIHISIMH-
3B s3kaMu. Lle Moke CBITYMTH K MPO HE3aBCPLICHICTh 300pPAKCHHA, TaK 1 MPO 3VYMUCHE BHIUICHHS, BHOK-
PEMIICHHS LIbOTO 300paKCHHS 3 PAAY 1HIIHUX 3 ICBHOK METOX abo M BU3HAUCHHS MOPSAKY HPOUHTAHHS,
posiudpyBaHHS 300PaKCHb.

Jocmi Ky roun CeMaHTHKY 300PaKSHHS, TOLIbHO BCTAHOBUTH CUMBOJIIYHE 3HAUCHHS HOTO CIICMCH-
TiB, 30KpeMa BOCHMHIIPOMEHEBOI 3iPKH, K4 € OCHOBOIO BCiei kommosmmii. i 306pakeHHs Mae 1moxBiHHMIA
KOHTYP, TaK CaMo, K 1 CIIONYyUCHHS 00 €KTIB APyroi Ipymu 3 konoM. BeaxkaeTrcs, o BoHA € HamaBHIIIUM
cumBonoM boxectBa. B ikoHOmMCl BOCBMHUIPOMEHEBA 3ipKa 3yCTPIYAETHCS AK 300pasKCHHA HIMOY 3 ABOX
YOTUPHKYTHHKIB, IO MEPECIKAIOTHCS, Ta CHUMBOJII3YE DOXKESCTBCHHY Ta JIOACHKY mpupoay Icyca Xpucra, a
takok Bocemuii nenp TBOpiHHA — npuiiaeiHe HeGecHe mapereo. BoceMunpomenesa 3ipka, BIUCAHA B KOIIO,
300paxkyeTbcsa HiMOOM Ha ikoHax Crnaca brare Mosuanns ta ¢irypu bora Otusg B HoozasiThii Tpiiini. Bo-
CHMUIPOMEHEBY 3IPKY MOXKHA MOOAYUTH TAKOXK Y BIAOMUX MOIAABCHKUX POMUCHUX LICPKBAX, SIK 330BHI — B
HIMOax, TaK 1 BCSPEAUHI — B PO3MUcax CTell Ta 0(hOPMIICHHI KyTIOY.

Kinmi 3ipku yBIHUYIOTECS 300pasKeHHAMH, 10 32 (POPMOIO MOXKYTH BLATIOBIIATH FOJOBHUM yOOpaM.
Kanenroxu 4acTo € CHMBOIaMH Pi3HUX COLIATBHUX BEPCTB, IPYIL. 3a iX (OPMOKO, KOTBOPOM MOKHA BUZHAYUTH
MPYHATICKHICTh JTIOJUHU A0 Ti€el uM iHIOi rpyny M penirii. B 3axiaHoeBpomneiichkiil repambauni, 0coOmIBoO
KaTONULIBKIN, FOJOBHHUH yOIp — LUINA — CHMBOJI3YBAB NPUHANCKHICTE BIACHUKA repda 0 IYXOBCHCTBA.
V KaTOMMITBI HU3bKA MIMPOKOTONA YOPHA ILIANA 3 IIACKOK TYJIEI0 Ta BU3HAUYCHOK KITBKICTIO KUTHIh HA
LIHYPaxX € eMOJCMOIO TUTYJI0BAHOTO TyXOBCHCTBA, KapIUHAIIB, apXIE€MUCKOIIB, €MUCKOMIB, abatis [3].

IlicTs 3 BOCKMH 300payKCHb MAOTh B OCHOBI OBAJI, IO NIOKA3VE iX 00’ €eMHUMH, PO3MILICHHMH Y TPO-
cropi. Jlga iHIOI MAKOTh PIBHY OCHOBY, MPOTE BHALISIOTHCS BOHH HE juine 1uM. [lo3HaucHe Ha Puc. 2 a) -
¢poro 5 300paxkeHHS MPUKPALICHE NATPIapIIMM XPECTOM Ta TPHOMA FOPHU30HTATBHUMH TIHLIMH, SIKI MOKHA
TpaKTyBaTH sk nosic Apnajga. BincyTHicTe 00”€eMHOCTI Ha IIbOMY 300pPa’KCHHI HE JA€ MOKIMBOCTI OJHO3HAY-
HO BIZHECTH HOTO J0 TOJOBHOTO yOOpY, L MOXKe OYTH 1 MATIOHOK IinTa. MOKHA MPHITYCTUTH, 1O 300pa-
JKeHI B LI Ipymi rojoBHI yOOPH MaroTh BIAHOIICHHS IO PENITiHHOI JISUTBHOCTI, TOAI 300pPasKCHHSAM,
no3HavucHuM 1udpamu 3 Ta 6 Biamosizae ckydii, a 7 (ta 2) mitpa. CkIagHICTh BUKIHKAE IACHTH(IKALIS 30-
OpakeHHst i mUdporo 8: 3ABOEHOrO 300pakCHHS 00JUY 31 COUTFHOK OOPOJOKD Ta 3PI3aHUM, MOPOKHIM
BepxoM yepena. Hasnpotu Heoro posmimene 306paxenss (nig mudporo 4), ineHtuuse 3a Gopmoto, ane 6e3
o0nmy 1 6opoau. JBi mapu 1, 5 ta 4, 8 BurmagaroTh a00 He3aBEPIICHUMH, a00 BKa3VIOTh HA MICBHUH 3B 30K
Mixk 0co0aMH Y CaHaMU, TOCAAAMHU, IKI BOHH PEACTABLIIOTh Ta IX MAWOYTHIM (MHHYIIHM).

HagsHicTe 1BoX 001MY y OJHI€T FOJOBU 3YCTPIHAETHCS K 300PAXKCHHS JBOTHKOTO PUMCBKOro Hora
Anyca, Ta npu upomy O0IUYYS HA MOHETAaX 300paxyioThcs B npodins, a He B andac. [Ipu BukopucTanHl
LbOTO MOTHBY B YalllaX, Ba3ax OOIHYYI0 YaCTO HAJAETHCI 00 €M, Ta KOMITO3HUIIS JHINAETHCS HE3MIHHOK — B
aHdac MOXKHA TOOAYUTH JTUIIC OJHE 3 ABOX OONHM.

3o0paxkeHHs APYroi rPyHH MICTITh BIHCAHI B KOJO KBITKUA — ACB ATHICIIOCTKOBY Ta JBl JCCITHIIC-
mroctkoBl (Puc. 4 a)). Binein xapakrepanm ans Monaasii Oya0 300pa)KeHHS IICCTHIIETIOCTKOBOI TepaibIud-
Hi posn, mpote 3a mpasmiHHg rocrmogaps Credana III Bemuxoro (1457-1504), xomu 1 6yno poszmoyaro
Oy JIBHULTBO KaM SHOTO 3aMKy, SKHH 30epircs JOHHHI, HA MOHETAX Pa3oM 3 XPECTOM Ta MOSCOM Apraia
300paKyBaachk ACCATHIICTIOCTKOBA KBITKA.

Iyt 13 300pakeHHAM TONOBH OHKa Ta IMUT 13 300paXKCHHM HIBMICALIS, 3IPKH Ta PO3 MICTATh HAHOLIBII
BiAOMI TepanbanaHi cumBou Monaasii. 300paskeHHsT MICSIIS HA MOHETAX 3MIHIOBAIOCh. BiH 300pakyBaBcs pi-
JKKaMH TO BIIPABO, TO BIiBO. Takuil MOBOPOT, SK, HAIPUKIAA, HA JAHOMY MATIOHKY, 3YCTPIYA€EThCS OJHOYAC-
HO 13 300pasKEHHSM IIECTUKIHICBOTO XPECTA Ha 3BOPOTI MOHET.

Ile oaun ouT 3 MATFOHKOM, IO MOKPUBAE BCE TIIO, 300paxkye coHie. B cepenHbOBIUHIN repaibIuLil
COHIIC OVYJI0 CUMBOJIOM CBIT/Ia, 0ArarcTsa, 0CTATKY. 300paKy Baiach eMOaeMa COHIM Y BUTTISLAL KOJIA 3 JIFOA-
ChKUM OOTHYYSIM Ta MPOMEHIMH, IO BIAXOAATH Bif HBOrO. [ IOBHE COHIIC B LICHTPI, MOIYACHHE, BKA3yE HA
po3ksiT aepxkasu [2]. HactymHa napa Mae Ha coOi 300paskeHHs Pi’KKa 3 KBITKOKO Ta SKIp, OCTaHHIH € XpHc-
THUSHCHKHM CHMBOJIOM HaJii.

Kommosuuis B xomi wiTko He cTpykTypoBaHa. Ha BiAMIHY BiA 1HIIMX YACTHH 300pPKCHHS, PO3MI-
IICHHS CJICMCHTIB XapaKTCPU3YEThCS JIUIIC iX TOPU3OHTATBHOIO crpsimoBaHicTio (Puc. 4 a)). HaGip poami-
IICHHUX B [ICHTPI KOMITO3UIII B KOJII CHMBOJIIB MPEACTABICHO!

- MIECTUKIHIEBUM MATPIAPLINM XPECTOM 3 PO3IINPSHAMH KIHIIMH T2 3aBUTKOM;

- TPbOMA MAPATICIBHUMH CMYTaMH, JOBKHHA SIKHX 301MbIOY€EThC (HAPOCTAE),

- JKC3JIOM 13 3aBUTKAMH,

- TPbOMA KOIIAMH.

300paKeHHS MIECTUKIHIICBOTO MATPiapIIoro XpecTa 3 PO3MHPEHUMHI KIHISIMU TI0YAN0 3 IBIATUCH Ha
MOJIIABCHKUX MOHETAX I BILTMBOM MOBEPHCHOTO 3 TYPSLBKOrO MOMOHY v 1475 poili KOHCTAHTHHOMOIBCHKOTO
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Kanunuuenko Bumanuna Buxmopoena, acCnupant

Oco0ennocTn KOMIO3NIHM 1 ceMaHTHKA ''Buaa kynoga B neiixrayse B 3amke" XoTHHCKOH KpenocTh

B crarse aHaIM3MpyETCH NMPHUBEICHHOE MO APXUBHBIM MATEpPHAIaM H300PaKECHUE, KOTOPOE OBLIO pPa3MEIICHO
HA TOTOJIKE IeHxray3a XOTHHCKOTO 3aMKa. OmpenersroTcss 0COOCHHOCTH KOMITO3HIIHOHHOTO IIOCTPOCHUS M300paske-
HUSL U JACTCSI TMTPOYTCHHUE CEMAHTHUYECKOTO 3HAYCHHUS CHMBOJIOB. BBIIBHTAOTCS MPEIONIOKEHHSI OTHOCHTEIBHO HICPH-
0714 €T0 HAHECCHMS M TICPBIUYHOTO HA3HAYUCHHUS TOMCIICHHS.

Knrouesvie cnosa: XOTHHCKASA KPETIOCTh, ICHXTAY3, HHTCPHEP.

Vitalina Kalinichenko, Postgraduate student

Peculiarities of the Composition and Semantics of the "View of the Cupola in the Castle Armoury" of
Khotyn Fortress

Khotyn fortress is an outstanding historical and architectural monument of Ukraine 13th—19th centuries. There
were cultural and art influences from many countries in this fortress. Therefore, it is unique and has some scientific
interest for detection these influences in particular objects.

Among wide range of information about the Khotyn fortress, which is included into scientific use, there are
mostly historical and archeological researches, aimed at learning historical environment of Khotyn territory and
respective changes of architectural forms of Khotyn fortress as well as search of the artifacts.

In this article the image on the ceiling of the Khotyn castle armoury is being researched; its drawing was made
by Russian military engineering services in 1823 during repair works. The pictures of these drawings, in particular of
the armoury ceiling, are registered nowadays in archive recordings and are named "The view of the cupola in the castle
armoury Ne 62"

The analysis of this document allows us to expand pretty limited information about the peculiarities of the room
interiors of the castle and other buildings of the Khotyn fortress at different stages of its construction. In particular, it is
important to establish the meaning of signs and symbols, that are depicted on the walls and ceilings of Khotyn fortress.

The image on the armoury ceiling with an eight pointed star composition as basis, which takes almost all the
ceiling surface, differs significantly by content and form from ceiling appearance of similar buildings and testifies its
unique character.

During comparison of the size and form of the room, notations on the maps and a little stretched in one
direction outline of the image was defined that the image was placed not on the cupola as indicated in the name, but on
the vault. The actual dimensions of the room along the perimeter are calculated as 4.3 meters by 6.5 meters.

There are theories about the function of this room in the Moldavian construction period of the Khotyn castle
taking into consideration the set of signs-symbols on the ceiling and time frames of its application on the ceiling. The
peculiarities of the compositional arrangement of the image are being defined, which show its forethought, preciseness,
regulation and according to this the image has to contain some encoded message, sense, which precedes its esthetic,
artistic composite. In order to read the semantic meaning of those symbols it is useful to refer to heraldry, numismatics
and religious symbols. It is pointed at the number of discrepancies in images, which could appear because of defects of
the image itself, inattentiveness of the person, who made the drawing of initially foreseen separation of particular
images from the others with certain purpose.

Taking into consideration the plan of the Palace of the governor or as it is also called Prince palace, the studied room
had two entrances, it means it was walk-through and had social and representative function. The proof of this assumption was
found in the explanation of the signs-symbols set into the composition, painted on the ceiling of the armoury.

Parts of composition related with the axes of the star. Its center contains a circle filled with images. Contour the of
star framed by a double line. Some images are located at the ends of rays. They have a similar shape. The upper part of the
figure shows rounded. The lower part of the six figures at its base is an ellipse, and two figures — a straight line. Images in
the inner corners of stars, except one, connected with the circle by double lines. Three images among them fit into the
circle, and the other in the shape of of the shield. Layout of the placement of three drawings of heraldic roses and three
shields with drawings of the bull, Sun and the Moon is ordered. Images of two roses and a shield between them is
symmetric to the image of two shields and roses between them. Placement of two larger shields are flip symmetric.

The character and the direction of the symbol explanation in three image groups and the semantic meaning of
most symbols have been defined. Most of the symbols can be referred to Christian and Moldavian heraldic symbols.
The analysis of numismatic sources and historical evidences testified that the image on the ceiling in the Palace of the
governor was applied during government of the owner Stephen III the Great, that is all at the same time with the
construction of this house — from 80-s of 15th century till 1504 year.

The eight pointed star as basis of the image could testify the wish to be under divine protection. It combines the
symbols of religious ranks (hats) at the edges, symbols of Moldavian secular authoritics on the basis of the strays with
wishes of hope (anchor) for prosperity and welfare (horn, sun) as well as support of Holy Virgin and the patriarch of
military valour of the Moldavian principality. The above mentioned image on the armoury vault still has many secrets
and needs further research.

Key words: Khotyn castle, armoury, interior.
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