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I[MEPCOHIDIKAIIA APTE®AKTIB B POMAHAX V. TOJIAIHT A SIK
EJIEMEHT KAPTUHU CBITY ABTOPA

Cmamms npucesuena posensidy nepcouighixayii apmegaxkmis 6 pomanax
V. Iondinea.  Busnaueno, aAxi came  Xapakmepucmuku — Jcugoi  icmomu
BUKOPUCMOBYIOMbCS 8 npoyeci nepconighikayii. Bcmanosneno, wo nepcowigixkayis
CMBOPIOE YINbHULL MA ACKPABULL 00pa3 apme@akmis K Hcusoi icmomil.
Kniwouoei  cnosa:  inougioyanbHuti  cmuib,  KOHYenmyaibHa — memagopa,
nepconigixayis

The article deals with the personification of the artifacts in the novels by
W. Golding. An attempt to find out which characteristics of a living being are used in
metaphorical process of personification has been made. The results of the analysis
prove that artifacts for W. Golding are living beings which have certain shape, parts
of the body and feelings. It is interesting to note that among all traits of a living
being the most important one is its ability to do something: to see, to utter different
sounds, to eat, to move etc. Thus personification is represented not by isolated
examples, but creates a bright image of artifacts as living beings.
Key words: individual style, conceptual metaphor, personification.

[IpoGnema cHiBBIIHOIIEHHS MOBM Ta MUCJCHHS JIOAWMHU 3aBXKIU IIKaBUJIA
JOCIIAHUKIB, SIK1 TO-PI3HOMY HOTO IHTEPHPETYBAIU. 3 PO3BUTKOM KOTHITUBHOI HAYKH
npoOsiemMa CHIBBIHOIIEHHS MOBHM Ta MHCIEHHS Ha0yBa€e HOBOIO TpakTyBaHHs. B
OCHOB1 KOTHITMBHOTO MIJXOJY J0 MOBH JEXHUTh PO3YMIHHS N BHBUEHHS MOBHU SK
3aco0y ¢opMyBaHHS W BHUpPaXKEHHS IyMKH, 30epiraHHs ¥ opraHizailli 3HaHHS B
JIOJICHKIN CBIJOMOCTI, 0OOMiHY 3HaHHsM [1, ¢. 19].

VY KOTHITUBHIN JIIHTBICTHIll BBAXKAETHCSA, 110 HAIl 3arajibHUM JIOCB1J MPO CBIT,
30epiraloynch TaKOXX Yy TOBCSAKICHHIM MOBI, MOXe OYTH aKyMyJbOBaHMH 1
BIITBOPEHMI 3a JOMOMOTOK TOro, sIK camMe MU BHupakaemo Hamii ixei. 1106
CKOPHUCTATUCS UM JpKepesioM iHdopmallii, moTpiOHO adcTparyBaTUCS BiJl JIOTTYHO
CTPYKTYpPOBaHMX 4YacTUH peyYeHHs MW aHaji3yBaTh oOOpa3Hy MOBY, OCOOJUBO
Metadopu [4, c. xii], Kl € BaXJIUBUM 3aCO00M TBOPEHHSI MOBHOI KAPTUHU CBITY.

[likaBUM € miAX1A 70 aHali3y KOHIENTyaJibHOI MeTadopu, 10 0a3yeTbcsl Ha
BUBYEHHI  KOHIENTIB-peepeHTiB, st MeTadhOpUYHOrO BHU3HAYEHHS  SKUX
BUKOPUCTOBYETHCS OAMH 1 TOM caMHUil KOpEJAT, Ta fABJsSlE COOOI0 aHajl3 CIEKTpa
mxepena (Scope of the source) [3, c. 19-20]. 3aBasku TakoMy MiIXOAY MOXKHA
nobaunTu Ti oOpa3u, sKI BUHUKAIOTH MiJl Yac 3acTOCyBaHHS MeTaQopu Mpu

BU3HAUYEHHI pI3HUX KoHIenTiB. HeoOXimHO BiA3HAYMTH, 1110, 3a CJIOBaMH



B. I'. HikoHOBO1, aHaIi3 CIeKTpa JHKepesia € MEHII JO0CIIKEHO MpobiemMoro [2, c.
300].

B nmaniil ctaTTi po3risiiaeTbcs TaKWid BUJI KOHIIENTYalbHOI MeTadopu, sK
nepcoHidikallis, 10 BUKOPUCTOBYETHCS MiJ 4ac OCMUCIEHHS apTe(dakTiB (IITYyYHUX
MpeAMETIB) B poMaHax OpUTaHCHhKOTO nuchMeHHHMKa Y. ['omminra. Ilepconidikarris
BHU3HAYAETHCA SIK OCOONMBUI MiABUI METapOopH, IS AKOTO XapaKTepHE MePEeHECEHHs
pHUC, BIACTUBOCTEH U O3HAK JKMBOI ICTOTU (JIIOJIMHA, TBApHMHA TOIO) HA HEXHUBI
npeaMeTu ado SBUIIA.

B pesynbrari aHamizy TBOpIB aBTOpa B TEKCTaX HOro IBaHAIUATA POMaHIB
Oyno BuauieHo 3425 meradhopuuHUX BUpa3iB (IPOSABIB KOHIENTYaJIbHOI MeTadopu B
MOBJIEHHI), K1 Oyno 3rpynoBaHo y nBi koHnentochepu: CBIT JIFOAUHMU (1901
npukian — 55,5%) ta CBIT INIPUPOAU (1524 npuxinanu — 44,5%). BctanosmneHo,
10 B npoiieci MeTahOpUUHOTO MEPEOCMUCIICHHS SIK 00’ €KTIB Ta SBUIL IPUPOIH, TaK 1
0aratb0X KOHIICNTIB, TOB’S3aHUX 3 JIIOJAMHOIO, MEpCOHidiKallisl BiJIrpae 3HAYHY
poJib: mpu MeTaopuYHOMY BHM3HAYEHH! KOHLENTIB 3 KOHIENnTochepu-pedepeHTa
CBIT NPUPOAMN wmaivke nBi TpetuHu (56%) OTpUMYIOTH BU3HAYEHHS 32
J0TIOMOT 010 TIepcoHiPiKallii, a yacTka nepcoHiikaiii KOHLENTIB 3 KOHIenToc(epu-
pedepenta CBIT JIOAUHU cranoBuTh npuban3Ho oany tpetuny (31%).

Amnaniz xonuenrtocpepu-pedpepenra CBIT JIFOAUHU BusiuB ii ckiagny
iepapxiuny cTpykrypy. o 1iei koHuenTochepu Oyinu BiAHECEHI HE JIUIIE KOHIICTITH,
AK1 XapaKTepU3yIOTh JIOJUHY SIK )KUBY ICTOTY, HAIPUKJIA/, YACTUHHU TiJIa, CBIIOMICTD
TOILO, ajieé TaKOX PI3HOMAHITHI COI[laibHI Ta AYXOBHI MOHSATTA, Pi3HI apTedakTH.
Jlesiki 13 3a3HaUEHUX KOHIICTITIB, 3aBASKA MeTahOpUYHOMY BHU3HAYEHHIO, OCTAIOThH
nepej HaMHM y BHIJISA1 JKUBOI 1CTOTH. Po3risiHemo pAetanbHime wMetadopuyuHe
OCMMUCIICHHS 00’ €KTIB IITYYHOTO TTOXO/I>)KEHHS 3a JOIMOMOTOI0 MEePCOHI(IKaIIii.

VY tBopax VY. l'onainra meradopryHe BHU3HAYCHHS 3a JIOMIOMOIoK MeTadopu-
nepcoHi(ikaiii OTpUMYIOTh KOHIENITU Ha TMO3HAYCHHS PI3HOMAHITHUX apTedakxTis,
AK1 JIFOJMHA BUKOPUCTOBYE MPOTATOM KUTTSA, Taki sk BY/[IBJIA Ta pi3Hi ii 4aCTUHU
(/IBEPI, BIKHA, CTIHA), npenmetu iutep’epy (CTLI, JIDKKO), a Ttakox

TpaHCHOpTHi 3ac061/1, 3daBISKN SAKUM JIFOAWMHA MOXKE IICPECYBATUCA Y HpOCTOpi



(KOPABEJIb, MAIIIMTHA). B pe3ynabTaTi YTBOPIOETHCS MOJENb KOHIENTYaJTbHOI
metadopu-nepconidikailii KAPTEDAKT € )KMBA ICTOTA»(puc. 1.):

KOHUenTu-pedepeHTn KoHuenTocdepa-
KopensaT
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MALLNHA

Puc.1. Cmpyxmypa memaghopuunoi mooeni « APTEPAKT € JKUBA ICTOTA»

Posrnsinemo mertadopuuni obpasu Ha npuknanax. Tak, HBV/[IBJI nocrae
nepes HaMu y BUIJISIAL Tt0uHu: (model of the cathedral) The model was like a man
lying on his back. The nave was his legs placed together, the transepts on either side
were his arms outspread. The choir was his body; and the Lady Chapel where now
the services would be held, was his head. ‘(Monenb cobopy) Moaeib 0yaa Haue
JIIOIMHA, 1110 JISKUTh Ha criuHi. Hed OyB 1 HOramu, MoKJIaJleHUMHU pa3oM, TPaHCENTH
3 000x OOKIB — ii po3mpocTepTUMHU pykamu. Xop OyB ii Timom, a kamena CasToi

Boroponautti, ne renep OyayTh IPOBOAUTHUCS CIIYk O0H, OyJa i rojgoBoro.” [Spire, p. 8];



3 YacTUHAMHU Tina: ... the body of the cathedral. ‘... Tino cobopy.’ [Spire, p. 10]; Ta 'y
neBHoMy (i3uuHOMY cTaHi: Presently ropes began to hang down from the broken
vault over the crossways, and stayed there, swinging, as if the building sweating now
with damp inside as well as out, had begun to grow some sort of gigantic moss.
‘Temiep MOTY3KH 3BHCAIU 31 37JaMaHOTO CKJIEIY Yepe3 MepexpecTs i JTUIIATUCS TaM,

MOXUTYKOYHUCh, HaYe Ha OyAiBJi, 10 0YyJa BOJOr0OK B NOTY AIK YCEepeaAuHi, TaK i

330BHi, TIOYaJI0 POCTHU IIOCHh CXOXKE Ha BEJIETCHChKUU MOX.’ [Spire, p. 54]; The

houses of limewashed mud seemed as_alive as they and not more motionless ...

‘BanHsiHi OyIMHKHM 31aBAJUCh TAKMMM 5K SKUBUMM, SIK i BOHM, U

Hepyxiuimumu.” [Scorpion God, p. 9]. ByniBas takox po3mosisie: The whole

building spoke. ‘llina OyaiBas po3momJjsiia.’ [Spire, p. 192]; 1 HOCUTh onAr Ta

akcecyapu: ... a pub set secretly among trees, wearing its thatch like a straw hat

(4

pulled down over the eyes ... ‘... nad, Ta€MHUYE PO3TAIIOBAHUMN cepell IepeB, AKHM

b

HOCHB COJIOM’SIHY CTPiXy, HauYe COJOM’SIHMii KamneJl0X, HAaTATHYTUH Ha 04l ...

[Free Fall, p. 21]; ... warehouses ... were dressed overall with flame. ... cknanm ...

OyJiu osirHeHi y moaym’si.’ [Scorpion God, p. 158].

O6pa3 JJBEPEH cTBOpIOETCS NUINE KiTbKOMA IPHKIAaMH, SIKi BKa3yIOTh Ha
3IaTHICTh IIOCh POOUTH, HAMPUKIAL, PO3MOBIATH: There was another door, sofi-
covered, and when Philip pushed, it spoke to us. ‘Tam Oynu iHIII ABepi 3 M’ SIKUM

MOKPUTTSM; 1 Koau Dutin MTOBXHYB iX, BOHU 3aroBopujm 10 Hac’ [Free Fall, p. 60];

(4

. and the released door spoke again behind us. ‘... ¥ BiamyuieHi aABepi 3HOBY

3aroBopuJm nosany Hac.” [Free Fall, p. 60].

Taxa yactuna OyaiBimi, sik BIKHA, 300paxyeThbcs 3 yactTuHamu Tina: The ogival
windows clasped their hands and sang; “We are prayer”. ‘Ctpimuacti BikHa
CTHCKAJIM PYKHU ¥ criiBanu: «Mu — MonutBay.” [Spire, p. 192]; Ta y neBHOMY CTaHi:

So he went away into the Lady Chapel, where the east windows were coming to

life... ‘Tox BiH mimoB retb a0 Kamenu CBstoi boropoauili, ae cxinHi BikHa

NOBEPTAJNCS 10 KUTTSH ..." [Spire, p. 76]. BIKHA moxyTh po3moBisitu: He looked

round at the pillars and the high, glittering windows as if they could tell him what to

say. ‘BiH moauBHBCS HaBKPYrd Ha KOJIOHU Ta BHUCOKI, OJMCKYyYl BiKHA, HA4Ye BOHHU



MOIJIM MiIKA3aTH oMy, mo cka3aTu.’ [Spire, p. 16]; ciBatu: The ogival windows

clasped their hands and sang: “We are prayer”. ‘CtpimdacTi BiKHA CTUCKQJIH PYKH
i cmiBajam: «Mu — monuTBay.” [Spire, p. 192]; Ta HaBITH epecyBaTUCA Y MPOCTOPI, a
caMme ctpubatu: At some point in the night the window leaped into bright light ... ‘Y
AKYyCh MUTh HOYl BIKHO CTPMOHYJIO B siICKpaBe CBiTio ...” [Spire, p. 172].

[le ogna yactuna OyniBii, CTIHA, sk 1 )KuBa iCTOTa Ma€ YaCTUHU Tiha: ... at
the foot of the wall. ‘... 611 Horm ctiHu.’ [Spire, p. 51]; Ta po3mosisie: “We are
labour” said the walls. ‘«Mwu — nipaisi», — ka3ajau ctinu.’ [Spire, p. 192];

OOpa3u npenMeTiB iHTEp €py CTBOPIOIOTHCS MOOJIHMHOKHMMH MeTadOpHUHUMHU
BHUpa3aMu, sIKi y OUTBIIIOCT] BUMAJIKIB SBJISIIOTH 00010 cTepTy popmy meTadopu. Tak
y CTOJIA ta JIDKKA 3’ sBasitoTbes yactunu Tina: Captain Anderson was crouched at
the table’s head as if to spring. ‘Kanitan AHzaepceH npuciB Ouls LQJOBH CTOJY,
HEMOB BIH 30upaBcs ctpuOHyTH.’ [Rites of Passages, p. 174]; uu: ... the head of the
bed ... ‘... ronoBa gixka ... [Fire Down Below, p. 43]; ... at the foot of the bed ...
‘... Oiss1 HoTM Jiiskka ...° [Paper Men, p. 90].

O6pa3 KOPABJIA sk *)uBOi ICTOTH € AyXe sICKpaBUM. BiH 3amManboByeThCS 13
3yoamu: Amphitrite ... made a loud wooden remark as though she had crunched one
of her own timbers with metal teeth. ‘Amdirpura ... 3pobwia TydyHe JepeB’siHE
3ayBa)KCHHS, Havye BOHA TPH3HYJIa OAMH 3i CBOIX HIMAHTOYTIiB MeTaJeBUMH
3ybamu.’ [Scorpion God, p. 143]. KopabGenb HaauisieThCs 3AATHICTIO BiIUYBaTH:
(ship) That other female, jealous, | suppose a poet would say, of this newly revealed
femininity, suddenly savaged us as a hound will savage a fox. ‘(kopa6esab) Ta inma
JKiHKa, peBHMBA, s JyMalo, CKa3aB OW MOET, MPO 1[I0 3aHOBO BIIKPUTY KIHOYICTH,
pamnToBO JIIOTO Hamaja Ha Hac, K roHua Hamazae Ha jucuirto.” [Close Quarters, p.

202]; ycBimommtoBatu mock: “The ship was aware, Edmund, that you had finished,

that is, filled the book which was a present from your noble godfather.” ‘Kopabeib

VCBi)IOM.]'lIOBaB, EIIMYHIIC, oo TH BaKiH‘II/IB, TOOTO 3allOBHUB KHHUT'Y, sAKa 6yﬂa

nmoAgapyHkoMm TBOro IaHoBHOTO XpemeHoro’ [Close Quarters, p. 3]; Ta po3yMitu: As

if the wrong ship knew that I had insulted her, the planking under my feet fairly



bounced. ‘Haue ToMl aApyruii xkopadeab 3HaB, 110 s o0pa3uB ioro, kopadelbHa

oOIIMBKa MM MOIMH HOoraMmH 3j1erka noxutHynack.” [Close Quarters, p. 189].
3aznauumo, mo KOPABEJIb moxe Oytu mepTBuUM: ... the dead ship. °...

MepTBHil kopabeab.’ [Fire Down Below, p. 282]; abo ne cnatu: Of course a ship

never sleeps. ‘3Bu4aitno, kopadeib HikoJu He cnuTh.’ [Fire Down Below, p. 51].

Le#t TpancnopTHUM 3aci0 AOCUTHb aKTUBHO Jl€ — TaHIoe: (ship) She danced

loosing headway among the contrary waters - ... ‘(kopabenn) Bona TaHioBaJa,
BTpayvaroyu KypcoBY MIBUAKICTH cepel] OypxiuBux xBuib — ...” [Fire Down Below, p.

232]; Opukaethes, K KiHb: Every now and then she bucked like a horse. ‘Koxny

MUTh BOHA OpuKajJachk, Hadye KiHb.’ [Fire Down Below, p. 16]; abo 30BciM He

pyxaetbcsi: The ship is motionless, her sails hanging vertically down and creased

like aged cheeks. ‘KopaGenb HepyXoMMii, BITpuia 3BUCAIOTh BEPTHUKAJIBLHO BHU3 Ta
Mopiiathkesi, sk crapi moku.” [Rites of Passages, p. 230]. flk xwuBa icToTa
KOPABEJIb nepecyBaetrbcsi y mipoctopi: Our huge old ship with her few and
shortened sails from which the rain cascaded was beating into this sea and therefore

shouldering the waves at an angle, like_a bully forcing his way through a dense

crowd. ‘Ham Benukuii ctapuii kopadesb 13 Majol0 KIUIBKICTIO TPOXH CIYIIEHHX
BITpUJI, 3 SIKUX JIMBCS JIONI, MPOKJAAaB AOPOry B MOpi, 1 TOMY MPOIITOBXYBAaBCS

Kpi3b XBHWJII I KyTOM, Hauye XVJiraH NPOKJaAa€ coli musx Kpi3b TYCTHH

HatoBI.’ [Rites of Passages, p. 16]; (ship) Like a horse which knows itself tired and
moving further and further away from its stable, she jibbed and went slow.
‘(kopabenb) Haye kiHb, sikuil 3Ha€, 110 BIH CTOMUBCS Ta e Jajii i Jaii BiJ CTaiiHi,

BiH KoMu3uBcs Ta iimoB noBijibHO.” [Close Quarters, p. 145]; (ship) She glided

forward with the last of her momentum like a vast and settling seabird. ‘(xopabeJib)

Bin ckoB3aB BIlepea 3 OCTaHHIM PHUBKOM, HA4Ye BEJUKHIl MODPCHKM NTAX, 110

criyckaeTbest BHU3.” [Scorpion God, p. 150]; 4 burning warship limp astern past the

end of the quay ... ‘Ilanatounii BoeHHHI KOpade/b KYJbIaB HA3a/ NMOB3 KiHISA

npuyajy...” [Scorpion God, p. 158]. Kopabenb Takox cmietscsi: No wonder the two

b

ships were laughing ... ‘Hidvoro auBHOTO BTOMY, IO ABa KOPadJi cMisiucs ...

[Close Quarters, p. 222]; Ta MOXXe NPUITUHUTH 00pOTHOY, TOOTO 31atucs: (ship) ... at



any moment she might decide to give up this unequal struggle with an ocean never

intended for ships — and particularly not for a superannuated hulk rendering like an

old boot. ‘(kopabeb) ... B KOKHY XBWIHHY BiH MOke BUPIIIUTH IPUNIMHUTH 110

HepiBHY 00pOTLOY 3 OKeaHOM, IO HIKOJM Ha IUIaHyBajacs JUisi KopaOiiB — Ta

0COOJIMBO JUIsl TUIAIIKOYTY, IIO BUMIIOB 3 OOIr'y yepe3 BIK Ta MILOB, Haye CTapuid
yopeH.” [Fire Down Below, p. 183].

OpauH 13 BUAIB TpaHCHOPTHUX 3ac001B — MAIIIMHA — 300paxky€eThCsl Y BUTIISIIL
KOpiB: Between the grass and the houses, the glittering cars were parked with their
bonnets at the verge, like cows at a drinking trough. ‘IlocepenuHi MiX TpaBowO Ta
OyauHkamMu OyJIM NPUIAPKOBAHI CAIOYl MAIIMHM KarnotaMu Ouig kKiaymOu, Haue
KOPOBH 0ijis1 koputa 3 Bogow.’ [Pyramid, p. 161]; HaainseTbcs yacTUHAMU TiA: . . .

(4

a police car showed his nose . . . ‘... moiileicbka MalllMHA TOKAa3aja Hic ...
[Darkness Visible, p. 82]; Ta mouyTtTtsmu: A juggernaut was trying to get on to the

Old Bridge and the cars massing behind it were impatient. ‘baraToToHHa BaHTaX1BKa

Hamaranacs 3aixatd Ha Crapuii MicT, 1 MAllMHM, 110 CKOHIICHTPYBAIKCS 3a HEO,

oyau HecnokiiiHi’ [Darkness Visible, p. 216].

PesynpraTi aHanizy BHOKpeMJIEHHX MeTadop-nepcoHidikaliidi HaBeleHI B
Tabsul 1:
Ta0muus 1.

[Tepconidikairis apTedakTiB: pi3HOBUIM BIACTUBOCTEH KUBOT ICTOTH

KOHIIETT- 30BHIIIHI IHTEJIEKTyaJIbHO- ¢1310J10T1UH1 | aKL1OHAJbHI poaoBa
pedepeHt XapaKTepHc- eMOIIiiH1 XApaKTEpPHUC- | XapaKTEpHC- | INPUHAIEK-
TUKU XapakTepuc- TUKU TUKH HICTh
TUKA

BYIBJIA + - + + -
JABEPI - - - + -
BIKHA + - + + -
CTIHA + - - + -
CTUI + - - - -
JIDKKO + - - - -




KOPABEJIb + + + + -

MAIIMHA + T _ 5 T

3rigHo 3 Tabnuuero, mnpu  MeTaQopuYHOMY BHM3HA4YEHHI apTe(akTis,
BUKOPHUCTOBYIOTHCSI TIEPEBAXKHO 30BHIIIHI 1 aKIIOHAJBbHI XapaKTEPUCTUKH, 3aBISIKU
gyoMmy aptedakTd HaOyBarTh o0Opazy XKHBOI icTOTH. Taki oOpa3u MOXYTb OyTH
JE€TaIbHO 3MAJIbOBAaHUMH BEJUKOK KUIBKICTIO MPUKIAAIB, a00 JHIIEe 3a3HAYCHUMU
KUIbKOMa MOOMHOKUMH MeTa(hOPUIHUMHU BUPaA3aMH.

Cnuparoyuch Ha JaHi MPOBEICHOrO0 aHalizy 3a3HauyuMo, 10 MeTtadopa-
nepcoHidikamiss y TBopuocti Y. ['omainra — GaratorpaHHe sIBHINE, SKE OPTraHIYHO
BIUTITAETHCS B 1HAMBIAYATbHO-XYJO0KHE MHUCJCHHS NHUCHMEHHHUKA, PO3KPUBAIOYHU

0COOJIMBOCT1 CBITOCIIPUMHSATTSA 1 TROPUY 1HIUBITyaJIbHICTH MUTIIS.
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