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VY cTarTi po3rasgaroThCs OCHOBHI CIOCOOM Tepenadi KyJIbTYpPHOTO KOMIIOHEHTa
MOPIBHSIHHSA MIPH MEPEKIaal XyJ0KHIX MPO30BUX TBOPIB KJIACHKA CBITOBOT JIITEpaTypH
Penpspna Kimmiara. Busznadeno HaiOiabIn Bmajai 3acoOM ageKBaTHOTO TEPEKIIATy
MOPIBHSHB, SIKI HOCATH HAIIOHATLHO-KYJIBTYPHY CIIeH(iKYy.

Knouosi cnosa: nopiensanus, KyivmypHUull KOMHOHEHM, NepeKiao, eKeieanieHm,
KAIbKYBAHHSL.

TI'osoBHst A.B. Cnoco0bl nmepegayu KyJbTYPHOIO0 KOMIIOHEHTa CPaBHEHHUSA
npu mnepeBojae XyAoxkecTBeHHOM mpo3bl Peabsipna Kunomura. B craTbe
paccMaTpUBAIOTCSI OCHOBHBIE CIOCOOBI TMepeadyd  KyJIbTYpHOTO KOMIIOHEHTa
CpPaBHEHHUS IPU MEPEBOJIE XYA0KECTBEHHBIX MTPO3aNYECKUX IPOU3BEICHUN KJIACCHUKa
MupoBoil nuteparypsl Penbspna Kumnmunra. Omnpezenenbl Haubosee yaayHbie
CrocoOBbl  aJICKBAaTHOTO TIEPEBO/IA CPABHEHMM, KOTOpbIE HOCSAT HalMOHAIBHO-
KYJBTYPHYIO CIIEIU(DUKY.
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Golovnia A.V. Ways of the Comparison Cultural Component Transfer
while Translating the Prose of Rudyard Kipling. In the article there are discussed
the main ways of the comparison cultural component transfer while translating the
prose of the classic of the world literature Rudyard Kipling. There are defined the
most successful means of the comparison adequate translation that bear national
cultural specificity.
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JlocTipKeHHsT KYJBTYPHOTO KOMIIOHEHTY MOBU € OJHIEI0 3 aKTyaJlbHUX
npo0JieM Cy4aCHOTO MOBO3HABCTBAa, OCKUIBKM HEMOJXKJIMBO II3HABATH MOBY, HE
BPaxOBYIOUHM TAKUX EKCTPATIHTBICTUYHMX YWHHUKIB, K ETHIYHWM, KYyJIbTYpHHH,
ICTOPUYHUH Ta 1HILII. 3aCHOBHUKAMHU JAHOTO HAMPSMKY MOBO3HABCTBA CIiJI BBaXXaTH
B.I'. Kocromaposa ta €.M. Bepemarina, KoTpi 3apOoroHyBaJI JIHIBOKPAiHO3HABYY
Teopito cioBa. Ha cywacHomy erami pO3BUTKY JIIHTBICTUUHOI HAyKW LI€IO
npoOJIEMOI0 3aiMa€eThes Iijla HU3KA MPOBITHUX MOBO3HaBIB [Anedupenko 2002;
babymkun, XKykosa 2001; benpunkoB 1988; Bproxosckas 2001; ['omy6oBcrka 1996;
Kapacuk 1996], siki BBaXar0Th, 10 YUTa4 XYJOXHBOTO TBOPY MOTPAILISE y TMEBHI
KyJbTYPHI paMKH: y HbOMY HEMOB MaTepiaji3ylOThCSl BCl MOBHI Ta HEMOBHI CHCTEMU
[Denonbkuna, MacnennnkoBa 2000, c. 83], ski icCHyBaJiM Ta iCHYIOTh y TICBHOMY
CycmuibCcTBl. Y TekcTax 3adiKCOBaHWI Ta BIATBOPEHUN 1CTOPUYHUMN, COIAIBHHM,



KyJbTYPHHUN Ta KUTTEBUI AOCBIJ JIHIBOKYJIBTYPHOI CIUTBHOTH, JOCBIJ, 10 SKOTO Ha
M1JCB1IOMOMY PiBHI 3BepTaroThcs Hocli MoBHU [ Kproukora 2005, c. 96].

O0’eKkTOM JOCHIDKCHHS JIaHOi CTaTTi € TOPIBHSAHHSA SK 3aci0 CTBOPEHHS
o0pa3HOoCTI y Xya0xkHi# npo3i Penpsapaa Kimiara. [lpeameTt q0ciiKeHHS — OCHOBHI
3aco0u rnepeaadi KyJIbTypHOTO KOMIIOHEHTY, SIKi BAKOPUCTOBYIOTHCS TIEpeKiIaiayaMu
Opu  TEpeKai XyI0KHIX IPO30BUX TBOPIB aBTOpa. MeTow JTOCHIIKCHHS €
BU3HAYECHHS OCHOBHMX CIIOCOOIB Tiepenayl KyJIbTYpHOIO KOMIIOHEHTY MOPIBHSHHS.
Jlns pearmizamii 3a3HA4eHOI METH HEOOXIJHO BHKOHATH HACTYITHI 3aBAaHHs. 1)
BiJIIOpaTH Ta MpoaHaNi3yBaTH JIEKCHUYHI OJMHHUII, SKI MICTATH MOPIBHSIHHSI, IO
HECYTh y €001 KyJbTypHO crerudidHe 3HaueHHsS; 2) BH3HAYUTH OCHOBHI 3acoOu
nepeKsiagy KyJIbTypHOTO KOMIIOHEHTY y TOPIBHSIHHI, 3) MpoOaHai3yBaTH BHIIAJKU
BUKOPUCTaHHA 3ac0o0iB TMepeaayl KyJbTypHOTO KOMIIOHEHTY TIOPIBHSHHS Ta
BU3HAYHTH 1X aJICKBATHICTb.

Moga Penpspna Kiminra BijizHauaeTbes oOpazHuM xapakrepom. Llbomy cripusie
IIUPOKE BUKOpUCTaHHA MeTadopu Ta MeTOHIMII. BukopuctoByroum  ix,
aBTOp BHUPAXa€ OCHOBHI MOHATTSA, 110 BAXJIMBI JIJIT MOTO0 KapTUHU CBITY. byab-sike
3 IIUX OCOOJIMBOCTEW Ma€ Pi3HI NPOSBH, 1 JUIIE TPU IXHROMY MeTadhOpUUHOMY
300paK€HHI € MOXJIMBICTh TI€pelaTH HI0OAHCH, W0 Yy CBOid CYKYMHOCTI
CTAaHOBJISITh BA&XKIIMBI TOHSTTS, 3aKJIaJEHl Yy CBIJIOMOCTI IE€BHOIO HalllOHAIBHO-
KyJIbTYPHOTO yTPYITyBaHHS.

OcoOsuBHIl 1HTEpPEC NPENCTaBIAIOTh TaK 3BaHl «oOpa3HI MOPIBHIHHSY,
OUIBIIICTh 3 SIKMX HE CHIBHNAJAlOTh B PI3HMX MoOBax. Te, 110 MPEICTaBHUKU OJIHIE]
KyJIbTYpH BHUIUISAIOTH 1 MIJAKPECIIOIOTh OJHI BIACTHBOCTI TBapWH, a MPEICTABHUKU
IHIIO1 KYJIBTYpM — I1HII BIJIACTUBOCTI, HEPIAKO MOSCHIOETHCS «MI1(OJOrTYHUM
KOHTEKCTOM»: BJIACTUBOCTI, SIKUMHM HaJIJIEHI TBapMHU B Ka3zkax, Midax, JereHaax,
OWJIMHAX OJHIET KyJbTYPH 3aKpIIJIEHI B CBIAOMOCTI HOCIIB IaHOI KyJIbTYpH, 1 Ta a00
1HIIIa 03HAKa 3T0JIOM ACOLIIOETHCS 3 KOHKPETHOIO TBAPHHOIO.

Tomy, 10 OCHOBHUX TMpOOJEM TEpPEeKIaAy CTIMKUX TOPIBHSIHB BIIHOCATHCA
HACTYIIHI:

1. [IpuHanexHicTh TOPIBHSAHb AHTIINACHKOI 1 YKpaiHChKOI MOB J10
pi3HUX CTHIICTHYHUX Tu1acTiB Jekcuku (o know like the book (neutral) 1 snamu
sK 0baynieno2o (PO3MOB.);

2. HamionaneHa cnemnudika o6pasy mnopiBusuHs (to fight like
Kilkenny cats i 6opomucs ne na sccumms, a na cmepmy);
3. Pi3Hi acorianii, €KCHpPeCHUBHICTb 1 OI[IHKa, BTUIEHI y o00Opa3si

nopiBHsiHHSA (f0 work like a horse — (with great energy) 1 npayroeamu ax KiHb
(Hacuy, 4acTo HEMOCWJIBHUM, HAJPUBAIOYNCK); o feel as snug as a bug in a

rug — siouyeamu cebe ax y Xpucma 3a nazyxoro,
4, Brpara ¢goneTnunux eBpoHiuyHMX 3aco0iB (as busy as a bee, as
red as raspberries, as brown as « berry, as green as grass, as simple as socks).
OOpa3HicTh € OJHIEI0 3  HAMBAXIMBINIMX  XapPAKTEPUCTUK CTIAKHUX
nopiBHsAHb. HaiimeHmie mpoOsiieM BUHUKAE 3 YHIBEPCAIBHUMH JUISI YKPATHCHKOI 1
AHTIIACHKOT KYJNbTYp TOPIBHSHHSAMU. AJie I Tpyla € BEJIbMH HEUYHUCIECHHOIO
YHACHIJOK 3HAYHOI PO301KHOCTI BHYTPIIIHBOCTPYKTYPHHX O3HAK AaHIIIMCBHKOI 1

YKpPalHCBbKOI MOB.



Halickmanuime mepekiiagaTé  TMOPIBHAHHS, IO MICTSATh  HAIIOHAIBHO-
crienudiuyaui o0pas, Skl Moxke 0yt abo 1) He3HalOMUH KyJNbTYypl NEepekiiaay, abo
2) 1Hakmie IHTEepHnpeTyBaTHCsA. Takl MIKKYJIbTYpPHI YCKJIQJHEHHS BHUMAararTh
0COOJIMBOTO PO3IJISAY 1 BUPOOJICHHS CHEIIabHOI CTpaTeril 3 MOA0JaHHs TPYIHOIIIB
P TIepEKIIa/Il.

Jlo HarioHaJgbHO-CIIeU(pIYHUX BIIHOCATHCS, IMO-TIEpIe, MOPIBHSAHHS, 0o0pazu
AKUX XapaKTEPU3YIOThCA SICKPABO-BHUPAKEHUM HAI[IOHAIBHUM KOJOpUTOM  (as
cunning as Tabaqui, to dance like Mor the Peacock), i, mo-mpyre, mopiBHsSHHS,
oOpa3u SKUX CXOXI Ha pIBHI IJIaHy BHUpa3y, aje pO3PIBHSIOTHCA IO CBOEMY
3MiCTOBHOMY HAIlOBHEHHIO 1 acorriamisim (as scared as a rabbit, to work like a horse,
as cross as a bear).

What would the Jungle think if I, the Black Panther, curled myself up like Sahi
the Porcupine, and howled? [Kipling 1994, c. 39].

Il]o nooymanu 6 [ocyueni, sk oOu s, 4opHa nammepda, NOUANA GUXUJIAHIUCD,
Hemoe akuii-neoyov Caczi, oukoopas, ma we i euna npu yvomy? [Kimminr 1979, c.
35].

VY Bumajnky 3 peanisiMu rpoOjieMa O4YeBHIHA, 1 MepeKiiafady BUOUpAE CTPATETIIO
st il BUpimieHHs (KaJbkye oOpa3, BIA€TbCS IO OIMCOBOrO Iepeksaxy ado
CYNPOBOKYE pEalii0 JIIHTBOKYJIBTYPOJIOTIYHUM KOMeHTapeMm). Bumaaku x, xoiu
oOpa3u Ha piBHI IUIaHy BHpa3y CHIBIAJal0Th, ajJi€ MAlOTh PI3HUM acCOIIaTUBHUU 1
OI[IHHUM  TOTEHIIaJl, CTAHOBJATH  HAWUOUIBIINI  TPYAHOIl, OCKUIBKH  HE
11eHTUIKYIOThCS K npoOneMHl. Hampukian, B aHIMKACBKIA MOBI fto work like a
horse xoHEBI MPUIHCYIOTHCS TaKi SKOCTI SIK €HEPTiiHICTh, 0aAbOPICTh, HATHCK MPH
BUKOHAHHI pOOOTH, TOMI SIK Il YKPAiHCBKOIO KOHS LI SIKOCTI HE XapaKTEpHI.
VYKpaiHCbKUI BUpA3 npayrosamu 5K Kikb TMIIKPECIIO€ HENOCWJIbHHUMA, TaKui, IIO
BUMOTY€E XapakTep npati. KpiMm Toro, B ykpaiHCbKI MOBI, 3aBJIIKM PI3HOMaHITHUM
3acobaM adikcailii, BUHHMKAIOTHh JOJATKOBI OOpa3HI pecypcH: KiHb 1 KOHSAYKA
BIJIPI3HSIOTHCS O PSIy O3HAK: KIHb MOXE OYTH TATJIOBHM, 3aTHAHUM, BUTPHUBAJIHM,
BOHA MOK€ BUKOHYBATH BaXKKy POOOTY, KOHSYKA * ACOLIIOETHCS 3 BUTOHYECHICTIO,
JIETKICTIO, *%BaBicTiO [ProkerkoBa 2009, c. 10].

ITepexknan BBaKae€ThCs aACKBAaTHUM 1 EKBIBAJICHTHUM, SKIIO TEpeKIIagayeBi
BJIA€ThCS 30€perT He TUIbKU (aKTHUHY, ajie 1 €KCIPECHBHY, €MOIlIHY, OILIHHY
iH(popmaIrito, TOOTO TepeaaTu sIK JEHOTATUBHE, TaK 1 KOHOTATUBHE 3HAUYCHHS CJIOBA
abo Bupasy.

Mowgli in the grass began to shake as though he had the fever [Kipling 1994, c.
317].

Mayeni cuosiuu y mpasi, 3ampemmis, naue ¢ muxomanyi [Kirmniar 1979, c. 164].

[Ipu nmepenavi OIIHKM Ta E€KCIPECUBHOCTI MOPIBHAHHS MOKHAa CKOPHCTATHCS
HACTYyITHUM aiaroputMoM: 1) BusHauwTH, sIKMii 3 KOMIIOHEHTIB KOHOTAIlii BHKOHYE
JOMIHAHTHY (DYHKIIIF0O B TEKCTI 1 BUSIBUTH (DYHKIIIO TOPIBHSHHSA B TEKCTI (IpOHis,
MMOCWJICHHSI, CTBOPEHHS 00pa3HocCTi). 2) BianosigHo 10 i€l ¢yHKIIT 1 32 JOMTOMOTOI0
3aco0iB MOBHM Tepekiagada miaiopaTd ONTUMAIBHUN JUIsl JaHOi CHUTYyalii crocid
MepeKamy.

[Tepexsan MOpiBHSHD 3aJEKUTHh BiJl PSAAYy YHHHHKIB, 110 BU3HAYAIOTHh PIICHHS
nepekiagadya y KOXHOMY KOHKpETHOMY Bumanky. llpm mepemadi TOpIBHSHHS



BpaxoByeTbCAd MOro Tum (CTiiike, aBTOpCchke a00 MEepeTBOPEHE aBTOPOM MOBHE
MOPIBHSHHS) 1 CTUIICTUYHI XapaKTepUCTUKHU (0Opa3HICTh, OIIHKA 1 €KCIIPECis).

YMOBH 1 3aKOHOMIPHOCTI TMEpeKJIaay Ha YKpaiHCbKy MOBY 0araTo B 4YOMY
BU3HAYAIOTHCS CXOXKICTIO 1 BIJIMIHHOCTSAMHU 1) y CTPYKTypl 1 NpHUHIUII TOOYI0BU
MOPIBHSJIBHOTO 3BOPOTY, 2) Y €MOIIIMHO-OIIHHUX acoIliallisX IOPIBHSIHbL y MOBI
OpUTIHATY 1 MOBI IIepeKiany, 3) y comiaabHO-KYJIbTYPHUX MepeBarax BkuBaHHsg. Ha
NepeKsiaJl BIUIMBAE SK BY3bKHM KOHTEKCT (Ha PIBHI MPOIMO3HUIII), TaK 1 MIUPIIAN
KOHTEKCT (Ha piBHI a03airy a00 HaBiTh BCHOTO TEKCTY TBOPY).

[Ipuknanu nmepexiaay MOpiBHIHb MOBHUM €KBIBaJICHTOM € CKOPIILE BHHSTKOM,
HDK TIPaBWJIOM B CWJIy HE TUIBKM MOBHHX, CTPYKTYPHHX OCOOJMBOCTEH MOB, ajie i
iXHIX KyJIbTYpPHHUX, COLIaJbHUX Ta OLIHHUX BIAMIHHOCTE.

SIK y aHTIIHCBHKIN, TaK 1 B YKpaiHCBKiil MOBI JIEB € YOCOOJEHHSIM CMUIMBOCTI 1
xopobpocTti (mopiBHsiemo: “‘powerful”, “impressive” or “brave” 1 «CUIBHHUII,
«MOTYTHII», «X0opoOpwuit»). TIOpiBHSHHS CHIBMNAAAIOTh TAaKOX HAa CTUIICTUYHOMY
piBHI, Oyayun KHWwKHMMH. Ha 11iif migcraBi mepekiaa MoOKHAa BBaKaTH ITOBHUM
€KBIBaJICHTOM.

Sxio o6pa3Hi OCHOBH YKPAiHCHKOI Ta aHTITINCHKOI MOB PI3HATHCS, MEepeKIIagayi,
K TPaBUJIO, BUKOPUCTOBYIOTh aHAJOT I Mepenadi iHQOpMaIiiHOro MOTEHIIATy
MTOP1BHSIHHSA:

Still ran Dingo — Yellow-Dog Dingo — hungrier and hungrier, grinning like a horse-
collar [Kipling 1994, c. 60].

bo 3a num enasca ma enasca Jineo, pyouil nec /[ineo 6ce 20100Hiwul ma
20JIOOHIWUTL, WO PO33S6UE RAWLY, CX0HCY HA meMHul nopoxchin avox [Kirninr 1984,
c. 65].

B upoMy mpuknanl mepekiagad HE 3alMINAE aBTOPCHKE IMOPIBHAHHS «Iall 3
«CIAJIOM», a 3aCTOCOBYE AHAJIOT, TMOPIBHIOIOUH «MAIly» 3 «TEMHHUM JIbOXOM». TaKuii
BapiaHT € JOCUTh BIYYHHUM, BIH €KCIIPECUBHUN Ta 1H(OOPMATHUBHUIA ISl YKPATHCHKOTO
pEIUITIEHTA.

Hactynnuit npukian 1eMOHCTpyE HaM 3aCTOCYBaHHS TAKOTO MEPEKIIagaIibKoro
MIPUKOMY SIK OITYILIEHHS:

For he hopped like a cricket; like a pea in a saucepan or a new rubber ball on a
nursery floor [Kipling 1994, c. 61].

bo moii ckaxas, mos cyxa copowiuna y 2o0puwiuky, MO8 HOBUL 2YyMOBUL M YUK Y
oumsuiu kimnami [Kiminr 1984, c¢. 65].

B nanomy Bumanky mepexianad omyctuB nopiBasHHS he hopped like a cricket.
HacnpaBni, mepekiaBIIMd 1€ CIOBOCIIONYYEHHS €KBIBaJCHTHUM cmpubas moe
YGIPKYHYUK, TIEpEKIIafiad He CIIOTBOPUB OM 3MICT 1 HE MOPYIIMB OOPA3HOCTI TEKCTY.
HaBnmaku, Take MOpIBHAHHS HOyXe OJIM3bKE YKPAiHLSIM 1 HOCHUTH EKCIIPECUBHUMN
xapaktep. Tomy, Ha Hamly AyMKY, B LI cHUTyalli Takuil METOJ HE € LLIKOM
BUIIPABJIAHUM.

3 METOI0 MOSICHCHHS TOPIBHSHHSA, KOTpEe HE Ma€ B YKpaiHChKI MOBI Ha
CKBIBAJICHTY H1 aHAJIOTy Ta HE MOXe OyTH MEpeKIaJeHo AO0CIIBHO, MepeKiagavy
CJIi1 BAATHUCS IO OMHMCOBOTO MEPEeKIaay:



Jungle-fashion, he slept out the rest of that night and all the next day, for his
instincts, which never wholly slept, warned him there was nothing to fear [Kipling 1994,
c. 320].

3a 3euuaamu [xncynznie, Mayeni npocnagé pewimy HOYI i 8ecb HACHMYNHUU
O0eHb, U020 [HCMUHKM, WO NOBHICMIO HIKOJU He 3acuHas, niokasyseas, wo 6 yii
xami Hivozo bosmucs [Kimniar 1979, c. 167].

Takuii mepeknag € BIYYHHMM 1 4YITKO TMepefae 3MICT aHTJIMCBhKOIo
CJIOBOCTIONTyYEHHS.

KanpkyBaHHS K mepekiagalbKuil IpUioM BUKOPUCTOBY€ETHCS TO/1, KOJIH 00pa3
MOPIBHSIHHS 3pO3YMUIMI HOCIIM KyJIbTYpH Tepeknany. Lle crocyeTbcsi mOpiBHSHbD,
IO MICTATh B CBOEMY CKJIaJi TEPMIHHU CIOPITHEHOCTI, MPUPOJIHI SBHILA, a TAKOXK
Midosoriaai 006pasu, 3HalOMiI 000M KyJIbTypaM.

The Butterfly's Wife looked at Balkis, and saw the most beautiful Queen's eyes
shining like deep pools with starlight on them [Kipling 1994, c. 149].

Memenuxa noenanyna na bankic i nobauuna, wo o4i 6 KpacyHi cyimaHuli carOms,
Hemo6 2nuboKi uucmi ozepa, 6 sikux sioousaromocs 30pi [Kimuinr 1984, c. 43].

BuxopuctranHs KanbKyBaHHS SK NPUIOMY BUIIPABAAHO TOJ1, KOJIU 1H(pOpMAIIis,
0 TEepPeNaeThCs TOPIBHAHHAM €KBIBAJIEHTHA HAa CEMAaHTUYHOMY, EMOIIIHHOMY,
CTWJIICTUYHOMY piBHsX. [IpoTe, sk BUIUIMBae 3 aHamily MNPUKIAJIIB, MepeKianadi
4acTO 3JIOBKHBAIOTh KAJIbKYBaHHSIM, BUKOPUCTOBYIOUM HOTO HABITH TOJ, KOJU BOHO
HEJIOPEYHE B YKPAiHCHKOMY TEKCTi: Ma€ 1HIIMI acOllaTUBHUM MOTEHIIal, TTOB’I3aHO
3 IPUIIMCYBAaHHAM 00pa3y MOPIBHSAHHS 1HIIKUX BJIACTUBOCTEH 1 SIKOCTEM:

He could see the charcoal-burners huddled in a knot, old Buldeo’s gun-barrel
waving like a banana-leaf, to every point of the compass at once [Kipling 1994, c.
194].

Xnonuux 6auue, ax yci gyenapi 30unucs 00 Kynu, K pyuwHuyi cmapo2o bynvoeo
3ampemming mMo6 OAHAHOGUI JTUCM, | 3a8epminacs mo 8 00uH, mo 8 opyeui OiK
[Kirmiar 1979, c. 95].

VY npoMy Bumanky Oyno O JOpeuHillie BUKOPUCTATH HE KaJbKYBaHHS, a METOJ
aHaJory 1 BBECTH B TEKCT TMEpEeKJIaay TIOPIBHAHHS 3 YKPAiHCHKUM KYJIbTYPHUM
KOMITOHEHTOM, HAMPUKIIAJ: 3amMpeMminia MO8 KLeHOBULL IUCTL.

PosrnsineMo HacTymHe MOPIBHAHHS, TIEPEKIa] SKOTO MPHU3BIB 10 CIIOTBOPEHHS
€KCIPECUBHOTO 3HAYCHHSI BUCJIOBIIIOBAHHS.

He did this, Best Beloved, to show that his heart was as white as the birch-bark
and that he meant no harm [Kipling 1994, c. 82].

Lum 6in xomie ckazamu, cepOeHbKO MOE, WO 8 OYWi Y Hb020 HEeMA€E HIY020
JIUX020 1 Wo cepue o020 uucme, sk oina oepezoesa kopa [Kirutinr 1984, c. 105].

[TopiBHIOIOUM ceplie 3 01100 KOpOIO0 Oepe3u, aBTOP TBOPY XOTIB MITKPECIUTH
HOT0 HEBUHHICTH Ta YUCTOTY. IIpoTe mIs yKpaiHCHKOTO YynuTadya Take IMOPIBHSIHHS HE
€ CeKCIPECHUBHUM 1 BUKIWKAE BIAUYTTS UYKEPITHOCTI. AJDKe KOHIENT Oepe3n Mu
BUKOPUCTOBYEMO JIJIsl TIO3HAYECHHSI CTPYHKOCTI. ToMy, y IbOMY BHUIIQJKy JOPEUHIIIE
Oy710 6 BUKOPUCTATH TaKl TIOPIBHSIHHS K YUCMUL MO8 CIb03A, KPUWUMAILL, HEGUHHULL
MO8 YCMIWKA HEMOGAMU TOLIO.

| must if you insist on looking like a sun-flower against a tarred fence [Kipling 1994,
c. 39].



Ta, mabymv, Oosedemvcs, AKWO Mu Ut Ol CKUOGMUMEUICA HA COHAWIHUK Ni0
nouopninum munom [Kiruninr 1984, ¢. 30].

V' BuIe3a3HauYCHOMY TIOPIBHSIHHI TEPEeKIIaay TaKoK 30epir aBTOPCHKE MOPIBHSIHHS,
NpoTe, 1€ He TPU3BENIO JI0 CHOTBOPEHHS OOpa3HOCTI, OCKUIbKKA COHSIIHHUK TIiJ] THHOM
MPUCYTHIM acOIIaTUBHIN KapTHHI YKpaiHCHKOTO YMTaya.

BaxxnnBoro 3aKOHOMIPHICTIO MPU BUKOPUCTAHHI KallbKyBaHHS € HE TUIbKH
HasIBHICTh BIAMOBIHOTO 00pa3y B MOBI mepekiany. Y Mpolleci aHalizy MpUKIaAiB
Oynu BUSIBJICHI BUIIAJKH, KOJIM yKpaiHCbKa MOBa HE Maja HEOOXIJHHMX MOpPIBHSHB,
MPOTE KAIBKYBAaHHS OPTaHIYHO BIUCYBAIOCA B YKPAiHCHKUU TEKCT, HE BHUKJIMKAIOYN
BITYYTTS Uy>KOPITHOCTI 1 HEMPUUHATHOCTI. Taki BUMAAKH CTOCYIOThCS, MEPII 32 BCE,
THX TIOHSTh, K1 OJIU3BKI 200 CXO0K1 B 000X KYJIbTypax.

B HactynHoMy mpukiaal nepekianayeBi, Haxkalb, HE BIAJOCS MepenaTd oopas
TaKUM YMHOM, 100 y YuTa4a He BUHUKAJIO BIIUYTTS Iy KOPITHOCTI:

You show up in this dark place like a mustard-plaster on a sack of coals [Kipling
1994, c. 38].

Ane mebe 6 yvomy micyi 6UOHO, AK HCOBMUIL ZIDUUYHUK HA CRUHI 8Y2NApa
[Kirmiar 1984, c. 28].

You show up in this dark place like a bar of soap in a coal-scuttle [Kipling 1994, c.
38].

Aoorce mebe 6 ybomy micyi 6UOHO, AK Opycok muna y eidepui 3 eyziniamu [Kirmiar
1984, c. 28].

[ Xo4a NOHSTTA MuTo Ta 8y2inis € PIAHUMU B YKPATHCBKINA MOBI, TIPOTE BXUBAHHS LIUX
JIEKCEM pa3oM Yy TOPIBHSHHI BUKJIMKAE BIIUYTTS HEMPUMHITHOCTI. Take MOPIBHSIHHS HE €
€MOLIIITHO-EKCIIPECUBHUM B YKpAiHCbKIA MOBI. 3arajoM, TakKl aBTOPCBbKI TOpPIBHSIHHS
CTAHOBJIATh BENIMKI TPYIHOUI Ul TEpeKiazaya, MpoTe, BAABATUCS JI0 KaJIbKyBaHHS B
TaKOMy pasi, CIi Jayxe oO0epexkHO. AJDKe, B MEpIILy Yepry MOTpIOHO TepeiaTH came
EMOIIIIHICTh Ta EKCIPECHBHICT, 00pazy. Y JaHOMY BHUIMAIKy MOKIIMBE TEPETBOPEHHS
aBTOPCHKOTO MOPIBHSHHS. MOXBO, Oy710 O TopedHillie, SIKOU MepeKsiaiad mepeKsiaB CBoiM
TIOPIBHSIHHSM, SIKE O HE JIMIIE Mepeiasio ToYaTkoBUil 00pa3, aje it Oyio O ONMM3bKUAM IS
YKpaiHChKOI KynbTypu. Hanpuknan: euono, sik uepsonuil mak nocepeo cmeny TOILIO.

Buxopucransas anamora npu mepekiajii XapakTEepHHUM [JIs TaKWX TMOPIBHSHB,
oOpa3Ha OCHOBa SIKMX BIPI3HAETHCA B aHMJIMCBHKIA 1 yKpaiHChKiil moBax. Takuii
crocid mepexsialy NMPOAYKTUBHUM B THUX BHUIAJKaX, KOJIM TOYATKOBHM oOpa3 He
3MaTHUA BUKJIMKATH y YWTada THUX Aacolliaiii, SKi BUHUKAIOTh y aHTJIOMOBHOTO
yuTaya, 1 BUMarae 3aMiHu 3 00’ €KTUBHUX MTPUYUH.

Otxe, e(exTUBHICTh MNepenayl MNOPIBHSIHHSA SK 1HQOpMALIHHO HACHUYEHOI
OJIMHHUILIl 3aJIEKUTh BIJ TOro, SKOK MIpOI0 TNepekian 30epirae 3akiaJieHy B
MOYaTKOBOMY TeKCT1 iH(popmailito: 1) 00’€ekTUBHY, a00 HAOYHO-JIOTIYHY, TAKy, IIO
B1I0Opakae MEeBHUM (parMeHT peaybHOi AIMCHOCTI; 2) €KCIpPECHBHY, €MOLINWHY 1
€CTETUYHY (37aTHICTh MOPIBHSHHS BUKIWUKATH y YWTadya TEBHI BIAYYTTS 1 eMOIIii
gyepe3 SCKpaBy OOpa3HICTh, IIO JIGKUTh B OCHOBI TOPIBHSIHHS), 3) CTUIICTUYHY
(cTIiBBIIHECEHHS TOPIBHSHHS 0 TOro a0o0 1HMIOrO (DYHKI[IOHAIBHOTO CTHIIO a0o
IT1JICTHIIIO ).

[IpoanamnizyBaBiu nepeknaaan npo3u Peapspaa Kimminra Ha yKpaiHCBKY MOBY,
MU AU BUCHOBKY, 110 TIEPEKIaay B OLIBIIIOCTI BUMIAAKIB 3aCTOCOBYBAB MIPUIOM



KaJbKyBaHHS, B pe3yJdbTaTl 4YOro [esKi TMOpPIBHSHHS BTPATWIM CTUIIICTHYHI
XapaKTePUCTUKN Ta BUKIUKAIM BIAYYTTS UY>KOPIJTHOCTI B TEKCTI perumieHTa. Tomy,
MOJJANTBIIIOI0 MEePCHEeKTHBOI0 HAYKOBOTO TOIIYKY B OOpaHOMY HAmpsMi MOXE CTaTh
O1IBII TIMOOKE JOCTIHKEHHS OCOOJMBOCTEM Ta CHOCOOIB Iepenadl MOPIBHAHL Ha
YKpaiHChKY MOBY, 1[0 CTAHOBIISATH OCOOJIMBI CKIIQIHOII JIJIS IepeKiiaaaya.
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